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Teach All Subjects 
With Less Time and Effort! 




















LANGUAGES 


are learned taster through repetition on 
tape—teachers save ume and work by 
going through lesson only once—play- 
ing same tape to all classes. 


SHORTHAND 

Dictation is made easier—accurately 
timed and evenly spaced on the Ampro 
Tape Recorder. 














SPEECH CLASSES 


Invaluable for speech practice. Students 
can hear their mistakes and correct them 
instantly. Constant repetition aids 
learning. 


SCIENTIFIC NOTE TAKING 


Saves teachers’ and students’ time by 
recording notes for hundreds of play- 











DANCING, SINGING, 
INSTRUMENT PRACTICE 


Dance routines, vocals, instrumentals 
can be perfected on tape as any mistake 
can be instantly erased—recorded cor- 
rectly. 


Ampro Corp. 


(Genera! Precision Equip. Corp. Subsidiary) 














SLIDE AND FILM 
ACCOMPANIMENT 


Recorded commentary adds life and 
realism to any subject on slides or silent 
film. Students show more interest— 
learn faster—retain facts longer. 


AMPRO 


8mm Cameras and Projectors 


16mm Sound Projectors 


Slide Projectors 


Audio-Visual Accessories 


Ampro 


WORLD’S LOWEST PRICED 


TAPE RECORDER 


Simple to Operate! Record and Play 
Instantly! Keep Permanently or Erase! 


Compact, Lightweight — Only 17 Ibs.! 
Record 2 Full Hours on One 7” Reel 


This amazing new tape recorder is designed espe- 
cially to lighten the heavy burden of so, teach- 
ing—to teach better and quicker—to operate simply, 
economically—and to be compact oat light enough 
for a woman to carry anywhere (only 17 Ibs.). Yes, 
the new Ampro Tape Recorder will do all this and 
more for you... at the world’s lowest price! Record 
2 full hours on one 7” reel—play it to your classes 
as you would a radio. Keep 75 
recorded tapes for future use— $ 

or erase tape at the flick of a 
switch and use over and over 

again. Write now for details! Complete 


MAIL COUPON! WRITE NOW! 


Ampro Corporation 

2835 N. Western Ave., Chicago 18, Illinois 
Rush me FREE illustrated literature on the 
new Ampro Tape Recorder. 


Name 
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xopascope /peant SOUND PROJECTOR 


gives you Brilliant Professional 16mm. 
Performance plus New Ease of Operation 


Here's the latest thing in ...undistorted at all volume levels, whether 
16mm. sound projectors there are two or two hundred in your audience. 
... the Kodascope Pageant. Entirely new in de- Ruggedly built and permanently pre-lubri- 
sign, it combines professional performance cated for the hard day-to-day use in schools, 
with new ease of operation. Simple, guided churches, business, and industry, the new 
threading and interlocking controls make ev- Kodascope Pageant Sound Projector will give 
eryone a good projectionist. And the complete you faithful service, year after year. Shows 
unit in its Compact, easy-to-carry case weighs sound or silent films, and, with connections for 
only 33 pounds. a microphone or phonograph, the Kodascope 
Unusual brilliance in projection performance Pageant offers everything you need. Price, 
is assured by a new Kodak optical system. $375.00. Many Kodak dealers have the Pag- 
Black-and-white or color pictures are realis- eant to show you now, or write for the free 
tically sharp and clear from corner to corner. booklet, ‘The Kodascope Pageant Sound Pro- 
A unique audio system and “sound focusing’’ jector.’’ Eastman Kodak Company, Rochester 
control give superb tone with dramatic realism 4, N. Y. 


Price subject to change without notice. Consult your dealer 


For Education and Entertainment 
EASTMAN KODAK COMPANY, Rochester 4, N. Y. 
Ideally D or : , . 
e Idea suited for classroom or audi Please send me (_) your folder ‘‘The Kodascope Pageant Sound Projector’’; 
torium audio-visual instruction and enter- 2 
| arrange a showing of your special Kodascope Pageant Sound Projector 


tainment @ Ease of operation and ability 
demonstration film. 


to withstand abuse assure long, reliable 
life @ Brilliant screen image and faultless 
sound reproduction mean no straining of i 


eyes and ears. 
i 


MOTION PICTURES... city__ 3 
teach, train, entertain STATE. 





See & Hear Magazine 
“The National Audio-Visual Journal” 
° PREVIEW OF CONTENTS 
2 «DIGESTION Special Features: The Graphic Arts 
Printing Needs the Audio-Visual Medium 


mm (Mechanical) 
15 min. b&w $75.00 
American Type Founders Teaching Aids 


color 15 


DIGESTION 

(Chemical) os 

18 min, b&w $85.00 Motion Pictures and Filmstrips on 
Sgh edad Graphic Arts & Allied Field 


] CIRCULATION Source List of Graphic Arts Films 
16 min, b&w $75.00 . ; = 
color 150.00 Insert: “Type and Its Origin 


Mergenthaler Linotype’s Educational Program 


Recommended by | [he Class Presents by Dora Mary 
AMERICAN 


HEART ASSN The County Film Library by Lloyd J. Cartwright 


For classroom use 
Our Visits With Animals by Elona Kwapil 
+ " * 

ELIMINATION i 
13 eee Btw Bis Cover Note: practl al printing instructors. please noite, 

LER : : j the stick is held in the right hand for symbolic represen- 
Physiology / tation only. 
Biology : : 
General bo ‘ a : ° ° ye 
Science : See & Hear + The National Audio-Visual Journal 
. Office of Publication * 150 East Superior Street « 


Chicago 
See & Hear ‘ Mawazine Sight & Sou kacatio: 
‘ i \ ' ee tet 


Edu 


< ent; O. H. Coelln, J 
1445 PARK AVENUE, NEW YORK 29, N. Y. " ieee? Office: Robert 
st .os Angeles Office: | 
7 Paani 





PLEASE MENTION SEE & HEAR WHEN WRITING 
PO ADVERTISERS IN THIS CURRENT Isst} 


Describes more than 360 16mm sound motion 
pictures —an ideal source book for use when 
planning film programs for the coming 
semesters. This catalog includes such important 
aids as (1) a detailed Utilization Chart which 
shows, at a glance, related study areas for 


> 


each film; (2) a Related Course Index listing 
specific titles for use with all classroom subjects; 


(3) handy directories that give local 


1951 CORONET 16mm film rental and sales sources. 
FILMS You may receive your copy of this 


illustrated 64-page catalog FREE. Simply 


CATALOG fill out this coupon and return to: 


ee nn 


Because of the current paper shortage, the number of catalogs distributed 


will be limited. To make certain you receive your copy, please act today. 


Nome____ 





School or 
Organization 


Address meee 
Street 


City Zone 


We ore interested mainly in 


ee —_—Purchase _________Rental-Purchase 
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EFLA Names Miller and Schuler 
Chicago Conference Co-Chairmen 
* Co-chairmen named for the Chicago 
Film 
Library Association July 26 through 
28 are Clyde Miller of the Gary (Indi- 
ana) Public Schools and 
Schuler of the 
consin. 

The Conference. at the Hotel Sher- 
man. will precede the National Audio- 


Conference of the Educational 


Charles 


Wis- 


University of 


Visual Association’s trade show and 
convention. Three evening screening 
sessions have been arranged. the one 
on the opening night to be followed by 
the annual reception of the board of 
directors. New members of the direc- 
torate and new. officers will be an- 
nounced at the meeting. Edward T. 
Schofield of the Newark (New Jersey) 


Public Schools is the 


president. 


incumbent 


A-V in College Education Courses 
Discussed at Stephens Gathering 

* Delegates from 29 colleges and uni- 
versities and area members of the na- 
tional advisory board concentrated on 
a-v materials in’ general education 
courses at the Third National Confer- 
ence at Stephens College. Columbia, 
Mo.. April 18 to 20. 

Dr. Marvin Knudson, president of 
the Pueblo Junior College. introduced 
the topic in his address at the open- 
ing session. The role of a-v materials 
in general education was discussed by 
Dr. Edgar Dale of Ohio University, 
member of the national board. 


Southern Illinois University's First 
A-V Conference Draws 100 Educators 


* More than 100 city and 
school superintendents, a-s 


county 
directors 
and classroom teachers participated in 
the first Conference of the Audio-Vis- 
ual Aids Service of Southern Illinois 
University. Carbondale. April 4. Gor- 


don K. Butts reports the Conference 
7 VALUABLE 


DRA A::: NEW FILMS 
seein iar etn al 


Produced at Goodman Schoo! of Drama 
Write for full information 
International Film Bureau, Inc. 
6N Michigan Ave Chicago 2 


The Audio-Visual Journal 


Donald A. 
Ingli is supervisor of the Service. 
Mary E. 
School led a demonstration of a-v in 
Evelyn D. Rieke. in so 
cial problems. \ panel dis ussion In- 
cluded Flovde E. Brooker. chief of 
visual aids to education, who also gave 
the luncheon address: S. KE. Alkire. 
Charles D. Neal. Herschel Neweomb. 
Clyde V. Winkler. and Ingli and Butts. 


is to be an annual event. 
Entsminger of University 


mathematics: 


Conference on Radio in Education 


Radio 


in Education. to be held August 2 and 


® The annual Conference on 


3 on the Indiana University campus. 
will be a workshop and clinic on plan 
ning. writing and producing educa- 
Johnson 


tional programs. George C. 


will be in charge. 


New Audio-Visual Center at A & M 


* Oklahoma A & M College. which 
has opened a new Audio-Visual Center 
on the campus. will have an a-v con- 
ference June 7 and &. with one session 
for demonstration of materials and 
the other on evaluation of classroom 


films. 
ALA's Pre-Conference Workshop 
Will Open on July 7th in Chicago 


® A showing of Mount 
Virginia and Lincoln Speaks at Gettys- 


Vernon in 


burg will open the A-V Pre-Conference 
Workshop of the 


Association July 7 and & at the Palmer 


American Library 
House in Chicago. The screening will 
he followed by the presentation of an 
exhibit from the Chicago Historical 
Society and an American Heritage 
Film List prepared by a committee 
under the chairmanship of Mrs. Grace 
Stevenson of the Seattle Public Li- 
brary. 

The afternoon program will demon- 
strate children’s materials. Film Read- 
ers, correlating readers and films, will 
be presented by Mrs. Roberta Forsyth 
of Chicago’s Bass Elementary School. 
followed by a story hour with record- 
ings. by Spencer Shaw of the Brooklyn 
Public Library. Art films will be 
shown after the joint banquet. 

The second day program includes 
Discussion strips. a demonstration 
{nna and the King of Siam, 
Haight of Films. 
Inc.: a book talk and film program 
on The Quiet One by Miss Mary Dol- 
lard. Cleveland Public 
screening of new films. Chicago Pub 
lic Library. with Miss J. Margaret 
Carter of the Canadian National Film 
Board presiding. 


based on 


by President Eric 


Library: and a 








They see 
better and 

remember 
longer... 


———— 








with the new 
4-way Better 


RADIANT 
SCREEN 


Every member of your audience— 
from a class or meeting reom to a 
big auditorium—will pay more at 
tention to projected picture. when 
they are shown on Radiant’'s *™az- 
ing “Vyna-Flect” screen surface 
All pictures are more. brilliant 
Black and whites or colors are 
clearer, sharper, truer. That's why 
interest doesn't lag. That's why 
your message sinks in more deeply 
ind is remembered longer 
A Really Improved Screen Fabric 

The new “Vyna-Flect” screen fab- 
ric is made by an exclusive Radiant 
proce Millions of tiny mirror- 
like beads reflect the light instead 
of absorbing it—-which assures you 
the brightest pictures 
This surface is mildew-proof and 
washable so that you can always 
have a perfect projection surface. 
Finally--the surface is flame-proof 
— providing added safety 


Send for FREE BOOK 


“More Brilliant Projection’’ 


crammed with practi- 
cal information on 
how to get the best 
projection under all 
conditions At the 
same time we will 
send you a sample of 
the new Radiant 
Vyna-Flect screen 
fabric so you can see 
how much better your 
pictures look on this miracle fabric 


RADIANT MFG Cor Pe. 
1264 So. Talman, Chicago 8 


RADIANT 


PROJECTION SCREENS 


clearest 











FROM THE 400 ENCYCLOPAEDIA BRITANNICA 


...all forceful, absorbing, authentic teaching tools 


IRISH CHILDREN 
PHI Early American 
COLONIAL CHILDREN 
EARLY SETTLERS OF NEW ENGLAND 
PLANTER OF COLONIAL VIRGINIA 
KENTUCKY PIONEERS 
FLATBOATMEN OF THE FRONTIER 
LIFE IN OLD LOUISIANA 
PIONEERS OF THE PLAINS 
STORY OF CHRISTOPHER COLUMBUS 
ROBERT CAVELIER. SIEUR DE LA SALLE 
BENJAMIN FRANKLIN 
THOMAS JEFFERSON 
DANIEL BOONE 
LEWIS AND CLARK 
GEORGE WASHINGTON 
ALEXANDER HAMILTON 
JOHN MARSHALL 
JOHN QUINCY ADAMS 
ANDREW JACKSON 
JOHN CALHOUN 
JOHN C FREMONT 
DEVELOPMENT OF TRANSPORTATION 


BENJAMIN FRANKLIN 


Children of Many Lands 
NAVAJO CHILDREN 
NAVAJO INDIANS 
MEXICAN CHILDREN 
PEOPLE OF MEXICO 
ESKIMO CHILDREN 

FRENCH-CANADIAN CHILDREN 


South American Neighbors 
BRAZIL 
ARGENTINA 


ENGLISH CHILDREN 


_ Make 
young minds 
come alive... 


CHILE 
PERU 


Island Neighbors 

PEOPLE OF HAWAII 

CANALS OF ENGLAND 
BRITISH ISLES 


Neighbors of Europe 
FRENCH CHILDREN 
SPANISH CHILDREN 
ITALIAN CHILDREN 

HILDREN OF SWITZERLAND 

CHILDREN OF HOLLAND 

NORWEGIAN CHILDREN 

CHILDREN OF THE ALPS 

ENGLISH CHILDREN 
SCANDINAVIA 
IBERIAN PENINSULA 
IRISH CHILDREN 


Neighbors of Asia and Africa 
CHILDREN OF CHINA 
PEOPLE OF WESTERN CHINA 
CHILDREN OF JAPAN 
PEOPLE OF THE CONGO 
GIANT PEOPLE 
AUSTRALIA 





You can put your trust in EBF for 


PYGMIES OF AFRICA 


EBF PRIMARY AND MIDDLE GRADES SOCIAL STUDIES FILMS 


Farm Life 
WHEAT FARMER 
CORN FARMER 
TRUCK FARMER 

ORANGE GROWER 
IRRIGATION FARMING 

CATTLEMAN 

CATTLE DRIVE 
APPLES 


Fishing 

NEW ENGLAND FISHERMEN 
SHELL-FISHING 
SALMON STORY 


Community Workers 
DOCTOR 
NURSE 
FIREMAN 
POLICEMAN 
MAILMAN 
BUS DRIVER 


Industry and Resources 
wool 
COTTON 
MAKING COTTON CLOTHING 
SYNTHETIC FIBERS 
PAPER 
MAKING BOOKS 
NEWSPAPER STORY 


COPPER — MINING AND SMELTING 





BACKWARD CIVILIZATION 


MAKING SHOES 
MAKING BRICKS FOR HOUSES 


ror cenras ows rreninewr’ Encyclopaedia Britannica 


NEW YORK « 


LONDON « 


CHICAGO + BOSTON 


ATLANTA + DALLAS 


SEE ann HEAR 





FILMS FOR BETTER TEACHING 


...all correlated with your school’s textbooks and courses of study 


with these 


108 
EBFILMS 


ON 
SOCIAL STUDIES 


for primary and 
middle grades 


DOCTOR 


@ 108 teaching films you can choose 


with confidence, use with confidence in 


your classes on Social Studies! 


@ Yes, here are the films you need 


to do your best job in Social Studies. Selected from 


MAKING GLASS FOR HOUSES 
BUILDING A HOUSE 
PROBLEMS OF HOUSING 
ARTERIES OF THE CITY 
BUILDING A HIGHWAY 


Foods 
BREAD 
EGGS 
MiLK 
ICE CREAM 
CITY WATER SUPPLY 


Life of America 
NORTHEASTERN STATES 
SOUTHEASTERN STATES 

MIDDLE STATES 

VISIT WITH COWBOYS 
PAINTING WITH SAND 
SOUTHWESTERN STATES 
NORTHWESTERN STATES 
FAR WESTERN STATES 


Western Hemisphere 
ALASKA 
WEST INDIES 
CENTRAL AMERICA 
COLOMBIA AND VENEZUELA 
LAND OF MEXICO 
MARITIME PROVINCES OF CANADA 
PACIFIC CANADA 
INDUSTRIAL PROVINCES OF CANADA 
ESKIMOS (WINTER IN WESTERN ALASKA) 


Films Inc. 


PASADENA © BIRMINGHAM, MICHIGAN 


The Audio-Visual Journal 


the great EBFilms library — world’s finest 
library of sound classroom motion pictures—each of these EBFilms on 
Social Studies is correlated with your school’s textbooks and courses 


WILMETTE 


of study. Each is produced by educators for educators, designed 


precisely for your curriculum . . 


. to help you reach young 


minds faster, hold them longer, teach them better. 


@ For 22 years experienced teachers 


have turned first to EBF for authentic classroom 
motion pictures, for teaching films that rea//5 
teach. Today the great majority of all films in use 
in America’s schools are time-tested, teacher-tested 


MAKING BRICKS FOR HOUSES 


EVERY TEACHER WHO USES CLASSROOM 
FILMS SHOULD HAVE THIS VITAL BOOK 
ON EBFILM CORRELATIONS. 
1F YOUR SCHOOL DOES NOT HAVE ONE, 
USE THIS COUPON TO ORDER NOW! 


© For the latest catalog of 400 
EBFilms, ask your EBFilms 
Representative, or write EBF, 
Wilmette. 

@ Just out! EBFilms new book- 
let, ‘How To Teach With Sound 
Films. “Ask for your copy now! 


ILLINOIS 


Encyclopaedia Britannica Films 


To Encyclopaedia Britannica Films Inc 
Wilmette, lilinois 
Please send me the following 
Copies of Film Selection Guide for Primary ond Ele 
mentary Grades correlating EBFilms with 200 of the 
most widely used textbooks @ $1.50 
Copies of Film Selection Guide for Junior and Senior 
High School correlating EBFilms ond textbooks @ $1.00 
Copies of bound Film Guides for Primary and Ele 
mentary Grodes @ $1.50 
Copies of bound Film Guides for Junior and Senior 
High School Social Studies Films @ $1.00 


Enclosed is my check Schoo! purchase order 


Title 
Sche 


Address 
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THE GRAPHIC ARTS 


The Ultimate Tool in Communications Is the Film 





RINTING through the centuries has been man’s sery 
ant in broadening his world of knowledge since “the 
first impress... brought the Divine Word to count 
less thousands.” Entering into its technology are many of 
the arts and sciences and here the school pupil may first 
encounter the enric hing experience of a manual task that 
brings into full play natural creative abilities. 

The history of printing has heen not unlike traversing 
the galleries of time itself. each one opening through the 
years into greater advances in technical knowledge. vet 
ways remaining constant to fundamentals of balance and 
design. Its history, too. is of great figures since Guten 
bere . . . artisans. craftsmen. inventors, and. scientists. 
Interwoven is the printed word through ~the~ media of 
journalism . . . the books. newspapers. and periodicals 


which educate and inform. 


Printing Stimulates “Learning By Doing” 

The school print shop. as “a vitalizing factor in educa- 
ion. is by no means limited to those who intend to enter 
the trade, It is far more important as an instrument of 
general education. inter-related to creative’ English. the 
arts. business. government. and cultural background. As 
Professor Frank Luther Scott of Lowa savs. “IL know of 
no means by which a boy can learn spelling. punctuation. 
and English usage more definitely and practically.” 

The “ultimate” tool of all communication. the film has 
a vastly important role to play in linking the ideals and 
ebjectives of printing to the understanding of those who 
study it. on whatever level. Enough materials already exist 
in the form of motion pictures and filmstrips. both sound 
and silent. to implement the creative printing curriculum 
as well as classes in journalism, photography. and related 
arts... Many more can be used with great benefit to the 
schools and the printing industry if prospective sponsors 


fully realized the benefits as well as the urgent need. 


Films a Means of Inspiration and Craftsmanship 

Films shown to both elementary and high school class 
groups can bring the full history of the craft into play. 
can present the elements of design and color, can create 
a deep desire to pursue any one of the numerous avenues 
of future occupation which lead off the basic program 
itself, 

In the most casual review of this opportunity we see 
boundless possibilities for practical use of an audio-visual 
program on printing arts and crafts subjects for “in- 


service” inspirational and training use within the thousands 
of printing plants throughout the country. A brief visual 
program shown once or twice a week would pay immense 
dividends in improved attitudes toward work and_ better 
integration of personnel. An editorial develops this thesis 
elsewhere in the pages of this spec ial report. e 


Printing Progress in the Schools 


LASSES IN GRAPHIC ARTS in Junior High and 
C High Schools are sometimes considered) primarily 
as the foundation of a basic knowledge of printing 
leading to a career in the printing trade. While this may 


sometimes be the case. a great majority (80 to 90°) of 
graphic arts students never make printing their profession. 
Broader Viewpoint Increases Print Classes 

Why then. are printing classes becoming more and more 
popular while new facilities for teaching printing have 
increased by 3 or 4 times over the number of school print 
shops before the war? The answer is that it is now recog- 
nized that the main purpose of non-vocational graphic arts 
courses is not to produce printers but to familiarize stu- 
dents with the basic processes in which written words be- 
come printed pages, to tie in academic work with manual 
craftsmanship and to impress students with the importance 
of printing in modern civilization. 

An indication of this attitude is the requirement in most 
schools in the past few years that industrial arts teachers 
be teachers rather than just craftsmen. Schools are recog- 
nizing that manual skill is secondary to the integration of 
these skills in all academic and industrial subjects that 
make up a complete education, 

Highest Wages Paid of Any Industry 

This is not to say that students’ interest in printing as 
a trade should be discouraged. Since World War I] there 
has been a steady increase in employment in the printing 
industry and the outlook for career opportunities in the 
future is very bright. Trained printers are more in de- 
mand than ever before. and it should be pointed out that 
graphic arts as a profession is by no means limited to men. 
Figures of the Bureau of Labor Statistics show that. in 
1950 26°. of all employees in the printing industry were 
women. The printing industry actually pays higher aver- 
age weekly salaries than any other manufacturing industry 
in the country, * 


SEE anp HEAR 





American Type Founders Provides 
Graphics and Films for All Schools 


* American Type Founpers, Inc., the leading manufac- 
turer of printing equipment, has been supplying schools 
with teaching aids and explanatory booklets about graphic 
arts for some 25 years. The company maintains an edu- 
cational department staffed by men not only expert in the 
printing field but with a thorough background as teachers 
in the schools. The department is always ready to help 
schools on any problems concerning the establishment or 
operation of graphic arts courses. 

ATF offers. on free loan, one motion picture and one 
filmstrip on printing. The movie. Type Speaks, is 30 min.. 
color. shows how type is made and demonstrates the socio- 
economic impact of printing on civilization. The filmstrip, 
Five Centuries of Type Founding, with accompanying 
script. depicts the historical development of type. It is 
rather technical and is not particularly recommended for 
high schools. 

In addition, the company sells (for $3 per set) 24 11" 
by 14° wall charts on the graphie arts, and provides such 
brochures and booklets (free) as Graphic Arts, The 
Foundation of a Liberal Education, an excellent’ pam- 
phlet. Career Opportunities in the Printing Industry. model 
plans for school graphic arts departments. Curing By 
Printing, on occupational therapy. and bibliographies of 
books and films on the graphic arts. all available from 
ATE. Inc.. 200 Elmora Avenue. Elizabeth. New Jersey. 


Mergenthaler Linotype’s Long Range 
Educational Policy Includes Pictures 


* Mercentuarer Linotype Company supplies schools 
with about 500 packages of literature or film prints on 
loan each month. This is a part of a long range policy that 
has been in operation for almost 35 years. The company 
feels a responsibility as a leading manufacturer of printing 
equipment to contribute as much as possible in furthering 
the education of the thousands of new graphic arts students 
and apprentice printers who meet a linotype for the first 
time each month, 

Mergenthaler offers one 16mm film. Model 31 Linotype. 
which describes the machine, itself. and a stripfilm. Type 
Character, (with script) based on the life and accomplish- 
ments of W. A. Dwiggens. noted type designer. In addi- 
tion, company agents have sets of slides illustrating Lino- 
type equipment and latest improvements. The latter can 
be made available to schools actually operating linoty pe 
machines. 

Other materials offered for school use are pamphlets: 
A Handy Digest of Today's Most Popular Body Faces, 
Copy Fitting Method. Brief Notes On Type Design, The 
Romance of Print, a souvenir matrix of the smallest re- 
producible font of caps in the world, and technical wall 
charts showing features of the linotype machine, The 
company also supplies a 229 page book, One Line Spect- 
mens of Linotype Faces, at less than cost ($2.50). All 
materials are available from Mergenthaler Linotype Com- 
pany, 29 Ryerson Street, Brooklyn 5, New York. 


The Audio-Visual Journal 





Printing Needs to Use 


the Audio-Visual Media 


A SEE & HEAR EDITORIAL 


HE PRACTICAL ARTS) of communication 
have fortunately kept pace with our complex 
technology and with the needs of men for un- 
derstandable knowledge interestingly presented. That 
is the mission for motion pictures and filmstrips in 
the printing classroom, within our schools and in the 
printing industry itself. But they're not using them. 


The utter lack of knowledge about their availabil- 
ity is one apparent reason... little general informa- 
tion such as this report contains has been printed. 
The printing teacher easily realizes the inspirational 
value of a motion picture on the history of printing 
or the value of a lighted color filmstrip on type. 
Vost Americans are fully aware of the film’s poten- 
tialities. In our contacts. the printing plant owner 
who has even briefly studied the possibilities of in- 
formal “appreciation” sessions based on a weekly 


film program becomes most enthusiastic. 


We think the people who have most to gain are 
in the printing industry itself though we feel 
that their potential “audiences” will gain even more 
in appreciation of their work and in actual crafts- 
manship. Therefore we urge the printing equipment 
manufacturers. the suppliers of basic commodities 
such as ink and paper, and the printers to give seri- 
ous consideration to the widespread promotion and 
use of existing films and to the possibilities of many 
more titles to fill the easily apparent “holes” in our 


present resources. 


Finally, we directly commend to such firms as 
American Type Founders. Harris-Seybold. Hoe. In- 
tertype. Ludlow. Miehle. Mergenthaler, and others 
that they investigate the tremendous possibilities of 
the simple and economical filmstrip. Read what this 
inexpensive tool can do on pages 16 and 17 of this 
issue: envision if you will low-cost, purchaseable 
“kits” of filmstrips on the Masters of Printing, on 
Design Fundamentals. Color Balance, and the host 
of other apparent subjects which do not require mo- 
tion to achieve the utmost of interest while deliver- 
ing maximum information on the large. lighted 
screen. Concentration of interest, clarity of material, 
and other advantages are inherent to an enormous 
and as yet, too-little appreciated, extent in the very 
low-cost filmstrip. Projection equipment is equally 
simple and inexpensive. It goes without saying that 
motion pictures can and will continue to play their 
important part in extending such a program in the 
school and in the printing plant. 4 





Motion Pictures and Filmstrips 
On the Graphic Arts 


BOOK PUBLISHING 

MOTION PICTURES 

ART IN BoOKBINDING. (4 min) 
Rental: Bray. 

* Description of processes involved in 

bookbinding, including edge gilding. 

BINDERY OPERATIONS. 16si. 

With commentary. Free loan: West- 


l6mm. 


(45 min) 


ern. 
* What happens after printed sheets 
leave the extent 
nature of the work done by the bind- 


presses; the and 
ery. with its cutters, folders, stitchers, 


binders. case-makers, casing-in  ma- 

chines and other special-purpose ap- 

paratus. 

Book Goes To Marker, A. (22 min) 
l6osd. 


Tribune 


Color. Apply, loan: Chicago 
* Here is a study of the 
making of books and the potential for 
hook sales based on public interest, 


camera 


with suggestions for bookstore selling 


practices to get maximum results at 

the cash register 

Books (10 min) losd. Purchase: Hoff- 
berg. 

* Following a discussion of the part 

literature plays in our lives. the pro- 

duction goes into detail on the subject 

of how books are made. 

Book oF Books, THe. lomm. Free 
loan: Nat'l Bible. 

* Seeing the Bible printed and bound, 

with scenes illustrating its importance 

in daily living and its transmission 


down to us through the ages. 
Bounp To Last. (15 mini l6osd. Ganz. 


° A 


chine operations in book binding and 


study of various hand and ma- 
other binding crafts. Sequences were 
shot in the Library of Congress. the 
Government Printing Office. and the 


New York Public Here is 


shown the work of the copyreader, 


Library. 


monotype-key board operator, linotype 
operator, proofreader, compositor, op- 
erators of the folding machine and the 
gathering machine, and others. 


Cover To Cover. (10° min) L6sd 


Rental or purchase: Brandon. 


tt) 


* Publication processes, trac ed step by 

step. 

ELEMENTARY Book BinpING. (10 min) 
l6sd. Purchase or rental: Brandon. 

* Book binding by hand is the subject. 

with illustration of the materials and 

work involved in the process. 


Makine 4 Book. (15 min} l6sd. Pur- 


EBPF. 


* A multitude of processes is covered 


chase: 


in the quarter-hour of running time. 
Among them are the manufacture of 
electro- 
halftone 


cutting, 


paper. editing. composition, 
typing of the text. making 
illustrations, printing, folding. 


gathering. binding and trimming. 


(30 min) 16si. 


Western Re- 


New Books FOR OLD. 
Purchase or rental: 
_ serve. 

* Preparing worn books for the bind- 

ery and employing the “library bind- 

ing method” for rebinding. 


PRODUCTION OF BOOKBINDING FABRICS, 
THe. (20 l6sd. 
Holliston. 

* The subject of fabrics used in the 

binding of books, and the production 

of them. is 
film 


min} Free loan: 


covered in the two-reel 


COLOR 
THE. 
Purchase: Coronet. 


NaTURE oF CoLor, (10> min) 

l6sd. Color 
* Applications of color principles to 
and painting 


Newton's ex- 


printing. photography 


First is demonstrated 


Notes About the Listings 


© Following titles, each dist 
time of the 
thus (4 


(sd)ooor 


subject 
ing shows. the 
film, if a 


running 
motion preture 
whether sound 


kree 


sponsored 


min.) ; also 


silent (si) loan or loan desig 


where only 
charged the 


Rental or 


nates subjects 


transportation costs are 
borrower in most 
Purchaseable subjects are also de 
noted The complete list of 
ippears on page 15. Please note that 
losd 


which must be 


cases 


sources 


refers to sound motion pretures 
run on sound projec 


tors This is most important 


planation of the rainbow, then the 
principles of color reflection and ab- 
sorption are defined and the mixing 
of colors by addition and subtraction. 
(Collaborator: Ira M. Freeman, Ph.D.. 
associate professor of physics, Rutgers 
University.) 
ELECTROTY PING 
MOTION PICTURES 

EFFECTS OF ELECTRICITY. 
losi. Purchase: EBFilms. 
* Subjects taken up are electrolysis, 
electrotyping, 
copper anodes, and the production of 


CHEMICAL 
(15 min) 
electroplating. making 
aluminum from bauxite by electrolysis. 
MANUFACTURING OF ELECTROTYPES 
anD Mars, THe. 16mm. Free loan: 
Rapid Electro. 
* Pictorial resume of the making of 
electrotypes and mats. 
FILMSTRIPS 
ELECTROLYsIS. (42 frames) 35si. Pur- 
chase: McGraw. 
* Electric decomposition of a liquid is 
explained in terms of the theory of 
ionization, followed by practical ap- 
plications of electrolysis, especially in 
the electrolytic principles used in com- 


mercial electroplating processes. 


ENGRAVING-PHOTO 
MOTION PICTURES 
Heicuts anp Deprus. (10 min) 
Jam Handy. 


* Shown is the making of engravings, 


l6sd. 


also of reproductions from woodcuts. 
zinc etchings from line drawings. half- 
tone photographic reproductions for 
both flat bed press and cylinder or 
rotary press, and photogravure pic- 
tures. 

Mopern PHoro-Encravine. (15 min) 

losd. Color. Kodak. 

* A presentation of step-by-step  pro- 
duction of four-color process plates. 
following the plate-making from the 
art room to the press room, with over- 
the-shoulder glimpses of the work of 
the skilled craftsmen who participate 


in making the plates. 


INKS 


Arts Marcu On, Tue. (28 
Sin- 


GRAPHIC 
min} l6sound-color. Free loan: 
clair-Valentine. 

* The development of color in’ the 

United States and its application by 

the company to ink for various meth- 

ods of printing. 

Rarspows To OrpeER. (21 min) 16sd. 
Color. Loan: Int'l Printing Ink. 

* This film. 

Keeping in Touch, takes up the sub- 


successor to an older 


SEE ann HEAR 





ject of printing and printing inks in 

the light of all the new developments 

in the field. 

SERVING THE GRAPHIC 
l6sd-color. Free loan: Sinclair-Val- 


Arts. (26 mini 


entine. 
* Ink manufacture. from raw materials 
to delivery to the « ustomer: letterpress 
and litographic inks. dry colors. and 


varnishes. 


LITHOGRAPHY 


FOR Your Money, A. 
losd. Color. Har 
ris-Sevbold-Potter and Modern, 


* In an exposition of the importance of 


Berrer Run 


(20 min) Loan: 


printed salesmanship. the film points 
out what makes it effective and goes 
on to show the economies In the use 
of lithography. 
How To Makt 
(20 min) l6sd. Color. Loan: Harris- 
Seybold-Potter Modern. 


* Lithographic printing explained for 


4 Goon [MPRESSION. 


and 


those who purchase printing for any 
purpose. Preparation and reproduction 
of a typical job is taken through a 
lithographer’s shop, with explanation 
of the basic differences between lith- 
ography and letterpress and gravure. 
Mopern Lirnocraruer. (100 min) 
l6osd. EBFilms. 

* The technique of lithographic  art- 
ists and the processes of duplicating 
black and white and color originals by 
means of direct and photo-offset lith- 
ography. The roles of the commercial 
photographer and the modern printing 
press in mass production of prints and 
advertising materials. 

PHoTo-LITHOGRAPHY. (45° min) 

lomm. Color. Apply: Kodak. 

* The application of new photographic 
developments to the field of lithogra- 


phy. 
MAGAZINES 


Macice. (33!5 mini l6sd. 
Modern. 

* Some of the steps in the preparation 
of five 
among them the Ladies’ 
nal. Holiday. and The Saturday 


MAGAZINE 
Color. Loan: 
Publishing products. 
Home Jour- 


Curtis 


Eve- 
ning Post. 

Macazine, Tk. (43 
Color. Free loan: Dear- 


MAKING OF A 
min} l6sd 
ing. 

° A editor to 


newsstand. Shown are offset processes. 


magazine issue, from 
plate making. rotogravure processing 
and evlinder 


work. 


and printing, rotary 


presswork. foundry binding. 


trimming. and mailing. 


Audio-Visual Journal 


Scene Story” 


n EBFilms 
NEWSPAPERS 
MOTION PICTURES 

Dewocrkacy’s Diary. (16sd. 

Inst. Vis. Trng. 
* How the New York Times staffs col- 


lect the news and publish it. 


Vewspaper 


Apply: 


Seenes 
in the photo transmission room and 
the printing plant help to fill out the 
story. 

kprror’s Nore Book. THe. (31 min) 

35-lomm sd. Modern. 

* Taking its title from the editorial 
column of John S. Knight. editor and 
publisher, the production is the story 
of the Chicago Daily News from. the 
days of Melville Stone and Victor Law- 


ine lude 


Free loan : 


son. QOutstanding sequences 
two reporters’ feature series on “Skid 
Row.” a 


vestigations and other Pulitzer 


girl reporters prison in 
Prize 
achievements. 
JOURNALISM. (10 min) l6sd. Rental: 
\ssn. 
* High spots in the life of a news 
paper reporter. The film presents an 
instructive lesson on the job as a pro 
hoopla of 


theatrical flights of romance and faney. 
(2 losd. 


fession, not the romantic 


Lets Go To PREss. min) 
Purchase: Scandia. 
* A depiction of the long struggle for 
freedom of the press in Sweden and 
the complicated procedure of putting 
out a modern daily newspaper. 
Miracce or Minions. THe. (40 min) 
losd. Color. Loan: N.Y. News. 
* A kaleidoscopic review of what hap- 
pens in the gathering and writing of 
news before an edition of a large New 
York daily goes to press. 
NEWSPAPER STORY. (16 
Purchase or rental: EBFilms. 
thread the 


min)  1l6sd 


* Using as a continuity 


{ scene in rs Noteboo 


Rieu 


‘The kdito 


on the history and 


a documentary sound tilt 


recent editorial campaigns ot The Chie 


Daily 
and 


News, now available to graphi 


journalism classes, primarily n 


western states on a tree loan basis 


story of the finding of a lost child by 


Boy Scouts, the production shows 


many of the operations involved in 
printing a newspaper of today, includ- 
ing the work of the reporters, the edi- 
tors. the personnel of the linotype and 
composing rooms, and the part played 
hy the huge presses which automati- 
fold. (Collaborator 
Olson. dean of the 


journalism, Northwestern 


cally trim and 
Dr. Kenneth E. 
school of 

University.) 
NEwWs. 


Jam Handy. 


SPOT (10 min) 16mm. Sale: 
* Shown are applications of the basic 
principles of the transmission of wire 
photos. The photo is scanned by the 
photo-electric eye, then transmitted as 
an electric current 
Coutpn’r Be PRINTED. 
THe. (11 losd. Apply: TFC. 
* The John Peter Zenger. 


pre-Revolutionary printer and publish- 


Srory THat 
min? 


career of 


er. who was persecuted. arrested and 
tried on a charge of publishing for 
hidden reports. 

TREES TO TRIBUNES. (40 min) L6sd. 
Color. Modern 


\ comprehensive picture of the op 


Loan: 


erations of a newspaper. from the cut- 
ting of a tree in the Far North. to the 
processing of woodpulp into paper. 
and the final appearance as a printed 
newspaper, 
FILMSTRIP 

NEWSPAPER, (44 frames) 

With text. Stillfilm. 


* The story of a newspaper, from the 


»e 
ISI 


PH. 
Purchase: 


forest to the delivery of the home edi 


tion at the subseriber’s doorstep. 


PAPER MANUFACTURE 
MOTION PICTURES 
PAPER. (32 


Hammermill 


Girt oF T’Sat Lun mint 
losd. Part color. 
* A history of the paper industry down 
through the ages. opening with a por- 
traval of the work of T’Sai Lun. Chi 
nese scholar. in inventing paper. A 
step-by-step account of the operations 
involved in papermaking follows. from 
logging to the shipping of finished 
paper. 
NEWSPRINT. (23 
CanNFB 


* The evcle of newsprint production. 


mind l6sd. Loan: 





{ CONTINUED 


FROM 


PRECEDING PAGE } 
from the first timber cruise to the rolls 
of print paper speeding down the slop- 
ing railway to the ship waiting to take 


Most of the shooting of 


scenes was done above the 


it overseas, 
the forest 
north shore of the St. Lawrence river 
in Quebec. 

Paper. (11 losd. EBFilms. 

* The story of paper making. from the 
of timber to the product for 


mint 


felling 

the presses of the world. 

PaPER CoMEs To LIFE. (30 min) L6sd. 
Apply: 

* From forest to packing. the produc- 


Champion. 


tion traces the manufacture of Cham- 


pion paper, including the various 
processes in the mill. 

(lL mint l6sd. Pur- 
Assn. 


* The produc tion of paper pulp, phase 


by phase: cutting trees. hauling the 


Paper Forests. 


chase or rental: 


logs to rivers, coping with the spring 
thaws. driving the logs downstream to 
sorting bins. arrival at the paper mill. 
and processing. 
Paper MAKING. 
chase: Coronet. 


(20 min) l6osd. Pur- 
* Detailing the processes involved in 
converting trees from the forests of 
the United States into 
Animated diagrams explain the 


and Canada 


paper. 
actions of the digester and the bleach- 
er. Seen in operation are the large 
paper machines and the calendering 
apparatus. followed by the testing of 


1 research laboratories. 


the paper 

PACEMAKER OF PROGRESS. 
20 mini l6sd. Color 
purchase: Huyek. 

* A pictorial study of the part paper 


has played in the progress of eiviliza- 


PAPER 


Free Joan. 


tion 
PARTNERSHIP 
lOosd. 


Nature. In (20 
Intl. 


With 


min. Color. Free loan. 
Paper 

© A 1951 color motion picture whic h 

s one of the most comprehensive films 

forest to 

Brilliant- 


ly produced with animation sequences 


on paper manufacture from 


the consumer now available. 
reforestation scenes. 


on tree growth. 


and manufacture including the 


extensive Southern Kraft operations of 


paper 


the sponser, 

PULLING Power OF PRINTING Bristol 
17 min) l6sd-color. Apply: Linton. 
* The use of Bristol for direct adver 
tising. demonstrated by 


displays of 


commercial jobs: reasons for use: how 

it is manufactured. 

PULP and Paper prom Canapa 23 
mint — l6sd Purchase or loan 


CanNFB. 









* Cutters felling the giant trees of the 
west and iumberjacks working out of 
the eastern bushcamps introduce the 
story, which carries the log by river. 
lake and sea to the mill. where it is 
ground or chopped, goes through a 
series of machines and comes out. in 
huge sheets of paper. (Produced in 
cooperation with the Canadian Pulp 
and Paper Association. ) 

SHORT COURSE IN PAPER MAKING. (30 
losd. Loan: Glatfelder. 


* The complete manufacture of fine 


min}. 


papers in a modern mill. beginning 
with the of the from 
which the wood pulp is obtained and 


cutting trees 
continuing through the successive proc- 
esses. Also presented are such indirect 
processes as power and steam produc ad 
tion, water infiltration, laboratory test 
ing and control. and the reclamation 
of unused material. 


STORY OF PapER Makine. (34 min) 
losd. Color. Apply: Intl Paper Co. 
* A film) presentation of the extent 


and methods of operation of the com- 
pany. To employees it gives facts con- 
cerning the areas of activities: to 
shareholders. the nature of the invest- 
ment and the integrated operations: to 
townspeople, the practice of good citi- 
zenship: and to buyers and public. a 
picture of widespread interests and a 
well-run concern, The film points out 
that trees are a crop and the company 
works in partnership with nature to 


( hee ks all 


forest plans with the Government: em- 


insure sustained vields: 


phasizes precautions to avoid fires: 


and spends a million dollars a year to 


educate its people. 


Use or Forests. (10> min) losd. 
B & W or color. Purchase: Coronet. 
* From daily newspaper to fishing 


pole. maple syrup to rayon dress. the 
myriad uses of our forests are spanned 
takes the 
audience to the great forest areas for 
a study of the 
valuable types of trees. (Collaborator: 
Thomas F. Ph. D.. 


of geography. Indiana Uni- 


in the production. which 


most important: and 


Barton, associate 


professor 


versity.) 
Worip Beninn «4 Warer Mark, THe. 
(300 mini l6sd-color. Free loan: 


Nekoosa-I dwards. 
¢ The production covers the complete 
| } 
operations. from logging through the 


processing of the paper at the mill 


WorRLD OF PAPER. 
Loan: GE. 
© A tracing of the art of writing from 


Puke. (20 mini 16 


- 
OST. 


the age when primitive man carved 





figures in stone, through the Egyptian 
era with its use of papyrus. The dis- 
Chinese is 
film 


produc tion 


covery of paper by the 
Finally. the 


twentieth-century 


pictured. shows 
paper 
and the electrically-driven) machinery 
which carries a thin ribbon of paper 


through many tons of steel. 

FILMSTRIP 

PAPER =N THE MAKING. 
chase: SVE. 


* Tracing the processes in the manu- 


35mm. Pur- 


facture of paper. 
PAPER CUTTERS 
CLEAN Cur Proposition, A. (15 min) 
l6sd-color. 
bold. 


* Seybold cutters compared with other 


Free loan: Harris-Sey- 


types. in a film used by salesmen as 
a portable demonstration of the cut- 


ting machine in action. 


PHOTOGRAPHY 

MOTION PICTURES 
EXPOSURE AND EXPOSURE METERS. 
losi. Rental: RFA. 


* Examples are followed by sugges- 


(15 


mint 


tions for obtaining properly exposed 
pietures, 

Eyes oF SCIENCE. (45 1 6si. 
Bausch & Lomb. 


* The physical aspects of lenses are 


mind 


explained in this subject sponsored by 
the lens manufacturing company. 
Famiry Atpum. THe, (30 min) 
loan: GE. 

* The triangle lighting formula for in- 


door 


l6osd. 
Color. Free 
photography is the theme of this 
half-hour production. which goes on to 
point out how many lamps should be 
used and how they should be placed. 


FUNCTIONAL PHOTOGRAPHY IN” INDUS- 


rkY. (36 min) l6sd. Free loan: 
Kodak. 
* How photographic techniques are 


applied in various ways in industry is 
this 
from the 


given case-history treatment in 


motion picture, available 
Eastman Kodak Company. 
PHOTOGRAPHY SE- 
films) l6sd. Purchase: 


Castle Films (div. of United World). 


* Five films on still and motion  pic- 


FUNDAMENTALS OF 


RIES. (5 


photography. produced for the 
Navy for the training of Navy 
photographers. The titles 
Camera, The. Developing the Nega- 
Optics in Photog- 
Vaterials 


ture 
55: 
are: Basic 
Elementary 
Light-Sensttive 


the Positive. 


tive. 
raph vo and 
Printing 
Fiasn Puo- 
losd. GE. 


motion is shown the shutter 


Goop PHroTrocraPHy Is 


POGRAPHY. (25 min) 


° In slow 








SEE 





AnD HEAR 





in action, followed by explanations of 
the synchronizer and flash bulb char- 
acteristics. 

How to Use Fivrers. (15 min) 16si. 

Rental: RFA. 

* First defining the theory of filters. 
and filter factors, the film treatment of 
the subject proceeds to a discussion of 
the various types—colored, diffusing. 
and polarizing: a comparison of re- 
sults with each type. and the care re- 
quired in handling filters. 

10° min) 


Allen- 


PHOTOFILMs. (3 films, each 
l6sd. 
Moore. 

¢ In Part I. Edward Weston. dean of 


\merican photographers, is seen at 


Purchase or rental: 


work in his studio, and the steps in 
developing the negative are explained. 
In Part II], Karl Freund demonstrates 
accuracy in shutter testing and aper- 
ture rating. and a_ professional pho- 
tographer shows how to use portable 
lighting equipment. Part III has Wee- 
gee explaining his technique. Ernest 
Bachrach showing the uses of his multi- 
purpose tripod, and Erven Jourdan 
and Shew Lum pointing out the basic 
methods of fashion photography. 

PHOTOGRAPHY. (10 min) 1l6sd. Voea 

Guidance. 

* Various phases of photography as a 
vocation and its use in publishing, 
advertising and other industries in 
science and entertainment. Shown are 
works of portrait, illustrative and 


commercial photographers. 
FILMSTRIPS 
CARE AND CLEANING OF PHOTOGRAPH 
Lenses. AAF-Castle. FS1-48. 

¢ Emphasizing the need of care of the 
lens in order to insure proper func- 
tioning and precautions to be observed 
in using them. the production. then 
illustrates the proper methods of clean- 
ing. 

PRINTING. (58 frames) 35si. 
Purchase: McGraw. 


CONTACT 


* The process of making contact prints. 
using both a printing box and a print- 
ing fame. is followed from beginning 
to end. 

NEGATIVES. 
Me- 


FILM 
Purchase: 


Devetopinc Rou 


(58 frames)  35si. 
Graw. 

* Explained in operation are the stand- 
ard procedures for developing. fix- 
ing. washing. drying and storing film 
negatives. using both tank and_ tray 
methods. 

FinM 


SHEET Fit, 


Me- 


DEVELOPING 
(44 


Graw. 


AND 


frames) 35si. Purchase: 


The Audio-Visual Journal 


¢ The filmstrip presents the standard 
procedures for developing. fixing. 
washing, drying and storing sheet film 
negatives and film pack negatives. 
History oF Puorocrapuy, THe. (51 
pictures) Vis Sci. 
* A documentary of the more impor- 
tant milestones in the development of 
the basic physical and chemical princi- 
ples of photography. beginning with 
the incident of the finding of a bat- 
tered lens in the ruins of Nineveh 
1.000 years B.C. 
Puorocrapnic DARKROOM 
DURES. (Series of 6 filmstrips). 35si. 
Purchase: McGraw. 
* Developing and printing are taken 


PROCE- 


through all the steps of operations in 

the darkroom in the series of produc- 

tions. 

PROJECTION PRINTING. (In two parts). 
35si. Purchase: McGraw. 

* Part I (49 frames) : 

enlarger and the procedure of projec- 


Operation of an 


tion printing up through the making 
of a test print to determine correct 
exposure time. Part Il (40 frames): 
The steps in making a full-scale print 
of the same negative used in Part I. 
Both matte and glossy prints. 
PROPERTIES OF PHOTOGRAPHI( 
AAF-Castle FS1-47. 

* Subjects discussed are the following: 
of the 


focal length of lenses: 


LENSES. 


function lens: pinhole lenses: 
size of the im- 
age: the necessity for focusing the 
lens: and inversion of the image. 

PRINTING Dopceing. = (43 


frames) 35si. Purchase: McGraw. 


SPOT AND 


* The techniques of print improve- 
ments are explained. with illustration 


of how they are put into practice, 


PRESSES* 
MOTION PICTURES 
ANOTHER Man’s Business. (20 
losd. Color. Loan: Miller Printing 
* Production of the intricate printing 


min! 


press of today is traced from the en- 


gineering department to the — pilot 
model and manufacture and then the 


and gauges that implement presswork 


final assembly and operation. 


also are presented. 


ADVANCEMENTS IN Printinc Press 
Desten. (23 min) 


Miehle. 


* Problems of methods of feeding, re- 


lomm. Free loan: 


gistering and delivery of the sheet on 

the Miehle 61 Offset Press. 

Look To THE Years Aneap, (30 min) 
losd. Color. Apply: Miehle. 


ilso see Lithography 


on previous page 


in the International Print 


Anove: A 
ing Ink ¢ 


scene 


ompany s color motion picture 


Order” available tor graphu 


“Rainbows to 


arts classes in schools and plants 


Free loan to organizations in the 


graphic arts or allied fields. 
* The picture tells the story of the 


modernization of a printing plant 
typical of hundreds of plants in small 
parts of the country. It gives a care 
ful factual analysis of how the work 
could be more effectively handled on 
up-to-date equipment. Emphasis is on 


the small Miehle letterpresses 
PRINTING 
MOTION PICTURES 


How Wt 
B & W or 


HERE'S Print. (11) min) 
l6sd. 
Bailey. 

* In this film 

operations are followed through: the 


type for a 


white. Purchase: 


teaching three basic 


selection and. setting of 
simple sentence, making up and lock 
ing up the type. and finally printing 
from type with a hand-operated press. 
PRINTING. (11 min) l6osd. Vocea Guid 


Mahnke. 


* A description of various jobs in a 


ance: 


printing establishment, such as com- 


positors, pressmen, bindery. layout. 


linotype and monotype setters. and 


proofreaders. In operation are shown 
the letter press. rotary. offset and the 
newspaper cylinder press, with a dis- 
cussion of the skills required by the 
Various operators. Outlined are train 
printers 
arithmetic. hand-fed 
press operation, and small automatics. 


NOTE: 


ing as a vocation is purchaseable from 


ing in hand composition, 


word division. 


35mm silent filmstrip on print 


the above source. 

(40 lOsd. 
Purchase or rental: EBFilms. 

* Produced for the Central 

Office of film re 

views the thousands of vears of effort 


finally 


printing 


STORY OF PRINTING. mint 


British 
Information. the 
evolved modern 


out of which 


letterpress Introductory 


13 




























CONTINUED FROM PRECEDING PAGE } 
scenes are of the impressing of the 
Babylonian seal upon clay. early 
Chinese and Japanese prints. the hand 
pressing of pictures in the Renaissance. 
Comes the secret: work of Gutenberg 
in the manufacture of movable type 
and development of as method of 
making print tmpressions out of an 
adaptation from a wine press. Dia- 
grams show. the spread to Europe. 
Pype styles and paper improvements 
then are brought up to date. 

FILMSTRIP 
WriTING AND PRINTING. (27 frames) 
sos) with text. Color. Purchase 
kveGate. 
* Here is pictorialized history of writ 
ing and printing First shown are the 
liscoveries of the Chinese and the 
work of Gutenberg. The story is 
brought up to date with comment on 
the inventors of the monotype. line 


tv por and rotary press 


ryPE & LOCK-UP 
MOTION PICTURES 

Briere srreak Linoryee Macuint 

Pak. (25 mini l6sd. Free loan 

Mergenthaler. 
* Operation of the Blue Streak lino 
type machine model 31 is shown in 
detail, with considerable descriptive 
matter on the sound track. The film 
is distributed as part of an educational 
exhibit) to) schools and other institu 
tions teaching vocational training 
Riense Tre Up. Al 6200 mini l6sd 

Color. Loan: Am. Type Founders. 
* A) demonstration of the Riehlock. 
easily adjusted galley lock for use by 
printers instead of tying type with 
string Narration was by Lew Lehi 
Pyer Speaks. (25 min) Losd. Color. 

Loan: Am. Type Founders 
* All the way from Gutenberg to the 
intricate) printing processes of today. 
the production tells the story of mov 
able type. and how foundry type ts 
made and used 

This film recreates the many varied 
uses of foundry types by the artist. ce 
signer. and printer: shows thousands 


f useful applic ations, 


ard 


Ler 


sfory 





{nother scene | Newspaper Story 


SOUND SLIDEFILMs 
(See Special Insert Oppose 


hive Cenrurtes oF Type Founxpine 

30 min) sd. Free loan: Am. ‘Type 
* The history. development and pres 
ent day applications of a selected 
group of type faces. including Old 
Stvle. Modern Roman and their “fam 
ily trees.” Also shown are contempo 
rary ATE display faces. with the 
names and dates of their designers 
Pyepe anp Irs Orteix. (160 min sd 

Color Purchase Voonsen. 
* An educational introduction to type. 
showing many different faces. from the 
past and present-day usage. and how 
they are used by advertising agencies 
and generally The production first 
points out the essential nature of type 
in fulfilling man’s need for communi 
cation. also the cultural element of re- 
flecting trends of taste. The audience 
is taken from the days of the caveman 
with his wall paintings the use of 
rope knots for movable messages. the 
picture codes. the Greek and Roman 
alphabets. the major printing styles 
of medieval manuscripts (ancestors of 
modern print types). the decorative 
faces of French printing. and finally 
the attention-getting types of today 
which add punch to advertising. For 
customers and schools. 
A Word to Film Users 

® Some excellent) and related films 
have been omitted from these pages 
because oof distribution limitations 
Only films generally available on a na 
tional basis are included. Earlier silent 
lomm films have also been omitted 


because of their early production dates. 


The prunutve caveman “wrote the 


ot his time on. stone, Today “The 


Vagic Kev” of advertising pushes forward 


increased productivity and a higher stand- 


ot living. The film o} that title is a 


remarkable exposition on all forms of ad 
vertising. Prints can be purchased outright 
from the produc er Raphael G.F ol ff. See 


ahove 


FILMS OF ALLIED FIELDS 
ADVERTISING 


Put Macie Key. (20 min) Lésd. Col 
or. Purchase: Wolff. 
* The influence of advertising in giv- 
ing America the high standards of liv- 
ing it enjoys today. A winner in the 
1950) Freedoms Foundation Awards, 
prints of the production are being pur- 
chased by civie. educational and busi 
ness leaders for showing to manage- 


ment. employee and consumer groups. 


CIRCULATION 

Now We Know. (20) min) Loan: 
ABC. 

* A film biography of the Audit 

Bureau of Circulations. After showing 

the difficulties experienced by oldtime 

advertisers and publishers in attempt- 
ing to establish circulation: standards. 
the action moves on to the organization 
of the A.B.C. and how it functions to- 
day 

GRAPHS 

Lavcuace oF Grapeus. THe. (10 min} 
losd. B&W or color. Purchase: 
Coronet. 

* A huddle over the financial and cir 

culation problems of the school news- 

paper brings up the subject of graphs 
and how they sum up a_ situation. 
clearly and rapidly. Explained are bar. 
line. circle and equation graphs to 
picture relationships and make com 
parisons. (Collaborator: H. C. Chris- 
tofferson. Ph.D. professor of mathe- 
matics. Miami University, Oxford. 
Ohio). 
SILK: SCREEN 

Making a SeriGRAPH, (30 min) l6sd 
Color. Purchase or rental: Harmon. 

* The technics of producing original 

art work in four colors using the silk 

screen, 

PECHNIQUE OF THE SILK SCREEN 
Process. (15 min) l6si. Purchase 
or rental: Brandon. 

* From the first subject transfer to the 

finished print. the silk screen process 

is presented on film. 

SILK SCREEN Process. (20 min) L6sd. 
Purchase: Library Film. 

© The te hnique of silk screen print- 

ing: details of making the screen and 

then printing: one-color and vari-color 
work. 

SILK SCREEN PRINTING. {20° min) 
losd. Purchase: Library. 

* From the assembling of the neces- 

sary materials to the finished articles. 


a complete step-by-step desc ription. 


SEF ano HEAR 
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fascinating story of the printed word...in full, glowing color 





now made available to teachers for the first time 


Here is an outstanding sound slidefiln 
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add "Type and its origin” to your school film library 





mail this coupon today to 


Monsen-Cricaco, Inc., Educational Department 
2? East Hlinois Street. Chicago 11, Hlinois 


§ RPM 


sample booklet FREE 


Check the box at right to get 
your free copy of the booklet 
Type and its origin’ —whether 
or not you are now ordering the 


film. Absolutely no obligation! ADDRI 
R | YDRESS 





Sources of Graphic Arts Films 


ALLEN-Moore. Allen-Moore Produe- 
tions. Ine.. 213 W. Seventh St... Los 
Angeles 14. Calif. 

Am. Type Founpers: American Type 
Founders. Inc.. Elizabeth. \. J. or 
your local ATF Sales Corporation. 

Assn: Association Films. YMCA Mo- 
tion Picture Bureau. 35 W. 45th St.. 
New York City 19: 206 So. Michi- 
gan Ave., Chicago. Ih: 351 Turk 
St.. San Francisco. Calif.: 1915 Live 
Oak St.. Dallas. Texas 

ABC: Audit Bureau of Circulations. 
123 N. Wacker. Chicago 6. 

BaiLey: Bailey Films. Ine.. 2044 Ber- 
endo St.. Hollywood 27. Calif. 

Brannon: Brandon Films. 200° W. 
57th St.. New York City. 

Bray: J. R. Bray Studios. 729 Seventh 
Ave.. New York City 19. 

Bauscu: Bausch & Lomb Optical Co.. 
635 St. Paul St.. Rochester. N.Y. 
CanNFEB: National Film Board of Can- 
ada, Suite 2307. RKO Bldg.. 1270 
Avenue of the Americas. New York 
City 20: 400 W. Madison St... Chi- 

cago 6. Il. 

‘ASTLE: Castle Films. 1445 Park Ave.. 
New York City 29: 542 S. Dear- 
born St.. Chicago 5. Hh: 7356 Mel- 

Ave.. Hollywood 46. Calif.: 

Russ Bldg.. San Francisco. 


rose 


HAMPION: Champion Paper & Fibre 
Co.. Dept... Hamilton. 
Ohio. 

HICAGO TRIBUNE: 
Public Service Bureau. |S. 
born St.. Chicago. Il. 


Advertising 


Chicago Tribune. 
Dear- 


ORONET: Coronet Instructional Films. 
65 E. South Water St.. Chicago 1. 
Ill. 

Dearinc: C. T. Dearing Printing Co.. 
Broadway at llth St.. Louisville 1. 
Ky. 

EBF: Eneyclopaedia Britannica Filmes. 
Inc.. L150 Wilmette Ave... Wilmette 
Ill. 

kyr Gate: Eve Gate House. Inc.. 330 
W. 42nd St.. New York 18. N.Y. 

Ganz: William J. Ganz. 40 E. 49th St. 
New York City. 

Electric Co.. Visual In 

struction Section. | River Road. 

Schenectady. N. Y.: Branch offices: 

920 SW 6th Ave. Portland. Ore.: 

Department of Visual Instruction. 

UL. of California. Calif.: 


235 Montgomery St.. San Francisco. 


GE: General 


Berkel Vs 


The 


Audio-Visual Journal 


Calif.: 212 No. Vignes St... Los 
Angeles. Calif.: 200 So. Main St.. 
Salt Lake City. Utah: 650 17th St.. 
Denver. Colo.: 1801 N. Lamont St.. 
Dallas. Texas: 4966 Woodland Ave.. 
Cleveland. Ohio: 187 
NW. Atlanta. Ga.: 1405 Locust St.. 
Philadelphia. Pa.: 570) Lexington 
Ave... New York City: 140 Federal 
St.. Boston, Mass.: 840° So. 
ots Chicago, Ill. 

GLATFELTER: P. H. Glatfelter Co.. 228 
So. Main St.. Spring Grove. Pa. 


Spring St. 


Canal 


HAMMERMILL: Hammermill Paper Co.. 
Advertising Dept... East) Lake Rd. 
Erie. Pa. 

Divi- 
140 


Harmon Foundation. 
sion of Visual Experiment. 
Nassau St.. New York City. 

HARRIS-SEYBOLD- POTTER: Harris -Sev- 
bold-Potter Co.. 4510 East 71st St.. 
Cleveland 5. Ohio. 

HoFrFBERG: Hoffberg Produc tions, 
Inc.. 362 W. 44th St.. New York 
City 28. 

Houston: The Holliston Mills. Ine.. 
Norwood. Mass. 
Huyck: F. C. Huyck 

selaer. N.Y. 

Inst. Vis. TRNG.: Institute of Visual 
Training. 40 E. 49th St.. New York 
City. 

Inve Printing Ink: IPL Div. of Inter- 
chemical Corp.. 67 W. 44th St.. New 
York 18. Attn. George Welp. 

INTL Paper: International Paper Co.. 
220 E. 42nd St., New York City 17. 

Kopak: Eastman Kodak 
Rochester. N.Y. 

Jam Hanpy: The Jam Handy Organi- 
zation. 2621 So. Grand Blvd... De- 
troit Ll, Mich. Regional offices at 
1775 Broadway. New York City 1S: 
Transportation Bldg... Washington 6. 
D.C.: 917 Liberty Ave.. Pittsburgh 
22. Pa.: 310 Talbott Bldg... Dayton 
2. Ohio: 230 Michigan Ave.. Chi- 
cago 1. Uh: 7046 Hollywood Blyvd.. 


Los Angeles 28. 


HARMON: 


& Sons, Rens- 


Company. 


Liskaky: Library Films. Inc... 25 W. 
1th St.. New York City 29. 

Linron: Linton Bros. & Co.. Fitchburg. 
Mass. 

Luptow: Ludlow) Typograph Co... 
2032 N. Clybourn St.. Chicago. IIL. 


Always Apply to Source 


Nearest You for Prompt Service 


McGraw: McGraw-Hill Book Co.. Text 
Film Dept.. 330 W. 42nd St.. New 
York City 18. 

MERGENTHALER: Mergenthale1 
type Co.. Brooklyn 5, N. Y. 

Mieue: Miehle Printing Press & Mfg. 
Co.. Sales Dept... 2011 W. Hastings 
he Chicago. Ill. 

Miter: Miller 
Co.. LIOL Reedsdale St.. 
5 5k 

Mopern: Modern Talking Picture 
Service. Inc., 45 Rockefeller Plaza, 
New York City 20. See Red Book 
for branch offices in Atlanta, Boston. 
Buffalo. Charlotte, 
Chicago, Cincinnati. Cleveland, Dal- 

Detroit. 
Indianapolis, Kansas City, Los An- 
geles. Milwaukee. Minneapolis, New 
Orleans. Oakland, Omaha. Phila- 
delphia. Pittsburgh. St. Louis. Se- 
attle. Washington, D.C. 

Monsen: Monsen-Chicago. Inc.. 
Illinois St.. Chicago, Il. 

Natt BrsBie: National Bible 
Film Loan Library, 239-245 So 
Market St.. Philadelphia 5. Pa. 

NeKoosA-Epwarps: Nekoosa-Edwards 
Paper Co., T. J. Meyer, Advertising 
Dept.. Port Edwards. Wis. 

N. Y. News: New York Daily 
New York City. 

Rapi EvLecrro: 
Co.. MeMicken 


cinnati. Ohio. 


I no 


Machinery 
Pittsburgh 


Printing 


Cedar Rapids. 


las. Denver. Harrisburg, 


22° Bs 


, 
Press. 


News. 

Rapid Electroty pe 

Ave. at Race. Cin 

RFA: Religious Film Association, Inc.. 
297 Fourth Ave.. New York City 10. 

ScanpbiaA: Scandia Films. 220 W. 42nd 
St.. New York 18. 

SINCLAIR-VALENTINE: 
entine Co., 611 W. 
York City 27 

SVE: Society for Visual Education, 
Ine.. 1345 W. Diversey St.. Chicago, 

Stillfilm. Ine... 8443 Mel- 

Ave... Hollywood 46. Cal. 

PEC: Teaching Film Custodians. Ine., 
25 W. 43rd St.. New York 18. 

Vis Ser: Visual Ss Suffern, 
N. Y. 

Voca GUIDANCE: 
Mahnke 
Guidance Films, Inc.. 2708 Beaver 
Ave.. Des Moines 10. Lowa. 

WesteERN: Western Printing and Litho- 

Charles A. 
Personnel and Training Dept., 1220 
Mound Ave.. Racine. Wis. 

WesteRN Reserve: Western 
Lniversity. Audio-Visual 
Cleveland. Ohio. 

Wore: Raphael G. Wolff. Inc.. 
N. Wilton PI. 


& Val- 
New 


Sinclair 
129th St.. 


STILI FILM: 


rose 


nees 


Address 


Productions. 


Carl] F. 
Vocational 


graphing Co.. Conrad, 


Reserve 
Dept., 
1714 
Hollywood 28. Calif. 





THE CLASS PRESENTS 


STUDENT PARTICIPATION TECHNIQUE UTILIZING NEW SPONSORED FILMSTRIPS 


ON BASIC ECONOMICS PROVES HIGHLY 


EFFECTIVE IN FIRST CLASSROOM TEST 


by Dora Mary Maedonald 


Publie Relations. Board of 


OMETHING NEW has been added 
~ nique for showing filmstrips 

Pwo filmstrips in full color for classroom us 

close attention children) partici 


a different tech 


insure 
pupils. heeause the 
of the 


panied by ¢ 


from 
In the first place. eacl 
ota printed dialogue 


pate in the showing film 


filmstrip is accon opies 


which two youngsters read aloud as the strip is shown. 


lo 


Edueation. 


Duluth. Vinnesota 


in informal dialogue in the style and speech of fifth or 


sixth graders. 

In the filmstrip Specialization, one of the first titles 
reads. “The voice parts of Jack and Jane will be read by 
Members of the class 


sit in awed expectancy as they identify themselves with 
"is their attitude. 


i boy and girl from your class.” 


the protagonists. Jeepers. this is ours!” 


SEE anp HEAR 





The next photograph shows Jack and Jane at a table. where 
As the class 
sees the picture of an early Egyptian baking bread. the 
following dialogue is read aloud: 


Jack is showing Jane, his sister, a picture. 


Jack: Here’s a picture that shows how Egyptians 4000 
years ago baked bread. 

Jane: How funny! The oven is outdoors. 

Jack: Like our barbecue—almost. 

Jane: I wonder what it would have been like to live 
LOOO years ago. 

Another frame of the filmstrip shows early milling of 
grain. The dialogue follows: 

Jack: Here’s a picture of an Egyptian grinding wheat 
into flour. 

Jane: Just looking at that picture makes my back ache. 

Jack: The work probably made his back ache. 

Farther along in the filmstrip is a picture of a carpenter 
building a house. The following dialogue ensues: 

Jane: Here’s a picture of the carpenter who worked on 
our house. Wouldn't it have been odd if Dad had done 
all that work? 

Jack: It would have been too bad for all of us, because 
Dad can't drive a nail in straight. It takes a skilled car- 
penter to build a house. 

Jane: But it takes a skilled mechanic like Dad to fix 
an automobile. Everybody seems to do some work that 
helps others these davs. 


Class Participates in (Quiz Questions 

Throughout the showing of the filmstrip, the readers 
carry on the script narrative. The teacher does not need 
to interrupt to make explanations. reminding the class that 
this is an educational film shown in school. She can 
allow the youngsters to live the story with Jack and Jane. 

Another technique is introduced. as the entire class has 
opportunities to participate in the project. activity. or 
whatever you call the showing of a filmstrip. For instance, 
after one portion of the strip, which shows different work- 
ers at their specialized jobs in producing clothing, a title 
is flashed on the screen: “What other workers not men- 
tioned by Jack and Jane supply our clothing?” There 
follows a brief class discussion which generally brings 
out such workers as transportation men. sellers of thread, 
dyers, and makers of trimmings. The discussion points 
up the thought conveyed by the pictures. Knowing they 
will have a part in the discussion, pupils watch the film- 
strip with avid interest. instead of merely “looking at a 
show.” 

Several teachers have given their fifth graders entire 
responsibility for producing this filmstrip program. The 


THE FILMSTRIP “SPECIALIZATION” shows that  spectaliza- 
tion in work results in greater productivity. It was the 
first of the new General Mills filmstrip series titled “Work- 
ing Today,” a unit on basic economic concepts. The sec- 
ond in the series is “We Depend Upon Each Other” and 
is now available for elementary use. 


_ 7 


youngsters chose their own readers, and set up and op- 
erated the projec tor. In one school. the project was such 
a success in the classroom that it was repeated for other 


classes. 


Both Duluth and Des Moines Schools Aided 

The filmstrip Specialization, made under the direction 
of Dr. Paul Wendt, director of audio-visual education, and 
Dr. Ray Price, professor of education, both of the Univer- 
sity of Minnesota, was produced by General Mills, Inc., 
of Minneapolis, Minnesota. Emphasizing the fact that spe- 
cialization in work results in greater productivity, it is 
one of the visual aids offered in a unit on basic economic 
The unit is titled Work- 
ing Today. The filmstrip and the dialogue, as well as the 
unit itself were worked out with teachers in the public 


concepts for elementary S( hools. 


schools of Duluth, Minnesota, and completed after much 
research, discussion and experimentation in the Duluth 
and other Minnesota schools, That was in 1948. This 
year, another filmstrip, We Depend Upon Each Other, also 
in color, was produced by General Mills with the coopera- 
tion of teachers in the public schools of Des Moines, Lowa. 
This filmstrip shows how the family, town, country and 
world are links in the economic chain, each depending 
upon the other. It uses the same techniques used in 
Specialization. 

Another visual aid to this study of economic concepts 
is a series of nine large art panels in color, each one show- 
ing a step in the story of bread. For comparisons to 
depict: man’s progress, three periods are shown in each 
panel: the early Egyptian, 19th century in America, and 
modern times. The first panel shows the physical environ- 
ment for each period, while the others illustrate progress 
in preparing the ground for planting. harvesting, thresh- 


ing. storing grain, marketing, milling and baking. 


657 Fifth-Graders Tested on Value of Aids 

To evaluate the effectiveness of the panels and filmstrips 
as teaching aids, Merle Guthrie. graduate student at the 
University of Minnesota, made a pre-test and final test of 
657 pupils in 29 fifth grade classes in Duluth and Austin, 
Minnesota schools. These tests were designed only to de- 
lermine the value of the visual aids, not to test pupils on 
specific facts presented in panels and_ filmstrip. 

Since no attempt was made to control the teacher- 
learning situation except as to the visual aids, there is no 
check on the amount of time spent on the unit between 
tests or the thoroughness of the teaching. Neither was any 
attempt made to equate the pupils on any basis, such as 
intelligence or socio-economic status. 


Phe pre-test. consisting of 25 true-false statements and 


Des Moines, lowa Sixru-Grabers demonstrate the film- 
strip technique shown in “We Depend Upon Each Other.” 
Donal Crouch is the pupil projectionist; Carolyn Orr and 
Frank Easter (foreground with flashlights) read the dia- 
logue during the showing as business men and feac hers 
look on at Sabin School. 





25 multiple-choice questions, was administered during Oc- 
tober and November. 1949, before the unit on economics 
was introduced to the children. After the study. a final 
test. consisting of the same material but with different 
questions. was given during February and March, 1950. 
lo eliminate the testing of reading abilities. the questions 
were read to the classes. The same two persons admin- 
istered the tests in order to maintain consisteney and con- 
trol over the testing situation. 


Data Shows Filmstrips Are Valuable Aids 

“The data collected from the testing situation are suffi- 
cient for us to conclude that the panels and the filmstrip 
are valuable teaching aids for the introduction and the de- 
velopment of basic economic concepts in the elementary 
schools.” says Mr. Guthrie. 

lo the average teacher. concerned with the business of 
“training for citizenship.” the entire unit is an aid in help- 
ing children to understand one of the biggest factors that 
has given the United States the highest standard of living 
in the world. the economic svstem. Considering the num- 
ber of drop-outs before high school. it is vital that such 
concepts of economics be presented in’ the elementary 
erades. if all young Americans are to acquire an intelligent 


appreciation for their country. 


Peachers Use Different Combinations 
In presenting the unit between tests. six teachers used 
How to Obtain the Filmstrips the filmstrip Specialization only. seven teachers used the 
* Charming Linda Glisan (above) of the Cavell School panels only. and 16 teachers used both visual aids. The 
in Minneapolis was featured in one of the General Mills’ whole testing program was on a voluntary basis for teach- 
filmstrips. For further information on availability of these ers. most of whom preferred to use both panels and film- 
materials for your school write to Tom Hope. Film De- strip ina study of the unit 
partment. General Mills. Minneapolis. Minnesota. Here are the results of the testing: (See chart.) 





Here Are Results of Fifth-Grade Test. at Duluth and Austin (Minn. Sehools 


Vist ab Arps NUMBER OF PRE-TES1 FINAL TES1 

USED PUPILS RANGE Meptan Rance Merpran 
to 45 d4.5 2; to 49 39.9 
Filmstrip only 136 to 42 ; 


} 3.0 29 to 4 11.1 


Panels only 162 : 
Both aids so9 20 to 45 4.5 25 to 50 12.4 


» 
» 
» 











Opening title frame of the second This typical family appears in 
General Mills filmstrip. “We Depend Upon Each Other” 


Depend Upon 
Jach i 


. WORKING TODAY SERIES. 


SEE ann HEAR 





The County Film Library 


NATIONWIDE SURVEY OFFERS SOLUTIONS TO PROBLEMS ENCOUNTERED 


IN THE ORGANIZATION AND OPERATION OF A COUNTY 


FILM LIBRARY 


by Lloyd J. Cartwright 


Saginaw County, Michigan, 


N LATE SUMMER of 1949, using a mailing list pro- 
vided by the U.S. Office of Education, letters were 
sent to the chief state school officers in each of the 

forty-eight states requesting information about the loca- 
tion of any county or area cooperative audio-visual pro- 
grams. Forty-four replies were obtained, eighteen of 
which indicated that no such projects were in operation. 

Letters were also sent to the sales representatives of 

two of the nation’s largest producers and distributors of 
educational films and to audio-visual departments of 
some of the leading college and university educational 
film libraries 

From the replies from the above, a mailing list was 

compiled of the eighty-two reported projects and a ques- 
tionnaire was sent to them. Replies were obtained from 
forty of these, including the writer’s county. Of these, 
twenty seemed to fall within the classification involved 
in this study with eighteen being complete enough to be 
of value. 


Covers Eighteen Projects in Twelve States 

Questionnaires used in this survey came from Kern. 
Los Angeles, Sacramento, San Bernardino and Ventura 
Counties in California: Dade County, Florida: Mon- 
mouth County, Illinois; Polk County, Iowa: Jefferson 
County, Kentucky; Cumberland County, Maryland: 
Saginaw County, Michigan: St. Louis County, Missouri; 
Montgomery County, Maryland; Mecklinburg County. 
North Carolina; Beckham and Tillman Counties, Okla- 
homa: Erie and York Counties, Pennsylvania; and Ev- 
erett County, Washington 

The eighteen distributed over twelve 
states, with representation in all of the major regions of 
the country. 


projects are 


California, where the most extensive work 
of this sort is being done, sent reports on five projects 
The number of teachers involved ranges from 150° in 
Monmouth County, Illinois to 7,222 in Los Angeles. 
California. The student enrollment was 3,500 and 149,- 
570 respectively. Half of the projects served over 800 
teachers each while three served fewer than 200 


Nearly Half of Schools Rural or Suburban 

Most of the counties contain at least one city, vet 
nearly half of the schools are rural, village or suburban 
No data is available to indicate the number of pupils o1 
teachers in each classification. Nearly one third are city 
elementary schools. All serve primarily the public schools 
of the area with service to allied programs connected 
with the schools such as veterans’ institutes, adult edu- 


The Audio-Visual Journal 


fudio-Visual Education Center 


cation, etc. Five also serve private and parochial schools, 


operating on a contract, rental or cost sharing basis 
Table I: Number of Schools 
NUMBER 


ScHOOLS SERVED oF UNItTs 


City Elementary schools 95 
City Junior High schools +4 
City Senior High schools 87 
Village or suburban schools 154 
Rural districts 903 
Junior College b 
Other 65 
Determining the administrative organization for the 
county audio-visual program. Most of the county audio- 
visual programs in the country operate through the ad- 
ministrative offices of a city or county board of educa- 
tion. This has been most successful in California where 
Only four of the 
eighteen programs studied in this survey operate as co- 


county school organizations prevail 


operatives under a committee of teachers or administra- 
tors representing the schools being served. The admin- 
istrative board or committee of these cooperatives may 
turn certain functions such as purchasing supplies, pro- 
viding the housing, employing and supervising the staff, 
and accounting for the funds, over to one of the larger 
AC hools 


Further Analysis of Administrative Steps 
It would seem that the most effective organization 
could be set up under the county superintendent if all 
schools are under his administration. 

Where several school districts cooperate to provide 
audio-visual services it would seem wise to administer 
the program under one of the larger districts. Provision 
should be made for sharing the planning and the cost 
as well as the services. 

The place of the audio-visual program in the scho 
organization. Only three projects studied in this survey 
are part of a teaching materials center. One is a service 
combined with a bookmobile library, another a part of 
the school library, while one has a long history as a de- 
partment in a city museum. Additional specialized staft 
is provided in each case 

The selection and employment of the staff for operating 
the audio-visual program. The five smallest programs 


surveyed have no staff members other than the direc- 
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COUNTY FILM LIBRARIES 


A 


STATES 

Alabama 
Arizona 
Arkansas 
California 
Colorado 
Connecticut 
Delaware 
Florida 
Georgia 
Idaho 
Ilinois 
Indiana 
lowa 
Kansas 
Kentucky 
Louisiana 
Main 
Maryland 
Massachusetts 


Michigan 
Mississippi 
Minnesota 
Missouri 
Montana 
Nebraska 
Nevada 

New Hampshire 


New Jersey 
New Mexico 
New York 
North Carolina 
North Dakota 
Ohno 
Oklahoma 
Oregon 
Pennsylvania 
Rhode Island 
South Carolina 
South Dakota 
Pennessec 
Texas 

Utah 

Vermont 


Virginia 


Washington 
West \ irginia 
Wisconsin 
Wyoming 


Tota NUMBER 


Nationwide Survey 

COUNTY 
FILM 

LIBRARIES 


COOP. 
NO. OF 
COUNTIES 


FILM 
LIBRARIES 
») 


0 i 


22 (in 14 counties) 


ay 
ow 


159 
99 
102 
QQ 
Qy 
10] 
120 
64 
No county school system 
23 13 
Town svstem of school 


Supervision ) 


tstate divided into 


school units) 


(town unit system) 


254 


thy districts) 


13 
(123 school 
divisions} 

9 

55 

ae 

20 

a? 


3.050 








tor, staff work being done by the director and members 
of the staff of other departments, usually the county 
superintendent’s office. Others have one to four full 
time staff members except the largest, which has twenty- 
two. Part-time workers are employed in addition, while 
one is run entirely by a staff of students under a part- 
time director 

Six audio-visual programs have been operating two 
vears or less while only nine are more than four years 
old. One has been part of a city museum for thirty years. 
their 
All directors but three had more 


Only two directors have been in present  posi- 
tion over seven years 
experience as classroom teachers than as administrators, 
with ten of them having spent more than ten years in 
Only 


two do not hold teachers’ certificates. and these two are 


the classroom working directly with the students 


librarians 


TABLE II 

Number of Full and Part-Time Employees in 
The County Audio-Visual Programs Reporting 
OTHER STAFI 
MEMBERS 
Fou 


TiMr 


DIRECTOR 
Fuu 
Time Timt 


PROGRAM 
No OF 
NUMBER TEACHERS 


PART 
TIME 


County Part 


99 9 


VA A Xx ble 


2100) x ) 
t 


2000 x 

12 

1200 

Ob 

GOO 

850 

800 x 

BOO x 
Museum director 


xX 


(1) Museum director 


2) Building Principal 
sJookmobile } 


County Superintendent 


The Principal Is a Key Figure 

Implementing the effective utilization of audio-visual 
materials. We have noted that this problem should be 
the concern of the principal and that a teacher might 
be selected to assist in this work. In many instances the 
principal is the bottleneck. If he definitely opposes the 
use of audio-visual materials few, if any, teachers will 
be enthusiastic users. Elementary and secondary school 
principals have definite three-fold responsibility in’ the 
audio-visual program involving the collection of instruc- 
Many 
of the items will be owned by and stored in the school 
Many others will be 


center and the principal must be responsible for efficient 


tional materials, their organization and their use 


available on circulation from. the 


and effective utilization of audio-visual material in the 
classrooms of his building 
Duties and Qualifications of Coordinators 
To perform the functions of effective utilization, the 
principal may select carefully a staff member to serve 
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KEY TO MAP 
Shaded lines indicate areas in 
which county libraries are located. 
Indicates Cooperative library. 


as coordinator within the school. The appointee should 
be one who is an excellent teacher, a skilled and enthu- 
siastic user of the newer materials, and a respected col- 
league of his fellow teachers. The coordinator should 
be released from sufficient other duties to allow him an 


opportunity to serve his school, In large schools the co- 
ordinator may devote full time to the program while in 
the smallest it may mean only exemption from the usual 


extra-curricular staff assignments. 


Students Can Greatly Facilitate Program 
Organizing the student service program, There seems 
to be no standard of practice for student service in county 
audio-visual programs as now operated. In one school 
cooperative, all booking and other clerical work is done by 
students working in relays under a teacher-directot 

The extent to which students operate equipment varies 
from “very little” to “extensive.” The wording of survey 
reports indicates that students operate equipment to a 
considerable extent in most schools. Some schools plac 
a lower grade or age limit for participation. One indi- 
cated from fifth grade up. A few limit the service group 
to junior or senior high school students. 

It would seem that a student service program applied 
to the use of audio-visual materials and equipment in 
the classroom will improve utilization as well as give 
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students some practical experience in the use of equip- 


ment, in keeping records. and In planning for study. 


Figures on Materials in Circulation 
Determining what materials to circulate and the quan- 
tity to be made available. Educational motion pictures 
owned in county audio-visual centers range from 50 prints 
to 4.355 with a median of 308 and an average ot 699 
prints for each project. This number of prints would 
be .596 per teacher, on the average. Filmstrips were also 
Several 


county programs reported that the filmstrips were being 


owned in numbers ranging from 125 to 1,243 


placed in the individual schools in a decentralization pro- 


gram concerning the less costly items. Trans« riptions and 








Most 


projects circulated a few slide sets in the two standard 


recordings were reported in all but two libraries 


sizes; four projects have dioramas for loan; nine projects 
maintain a file of flat pictures, while a few maps. charts, 
silent films and exhibits were reported 


TABLE Ill 


Number of Sixteen Millimeter Films, Filmstrips. 
Transcriptions and Recordings Circulated by 
County Audio-Visual Centers in the 
United States 


TRAN. 
SCRIPTIONS 


SIXTEEN = Motion Fitm 
Miccimerer Pret res STRIPS 
Motios PER FiLM PER AND 
TEACHER STRIPS TEACHER RECORDINGS 

603 } 043 978 
105 285 1000 
000 7 835 271 638 907 

1512 5 959 495 
1200 375 312 333 100 


/ 


County No. or 
Nomper Teacners Pictures 


) 


/ 
9 
< “ 
9 


> 


906 582 642 245 371 

900 ‘ 269 ; 360 32 
850 7 823 +70 x00 
800 7 187 1000 1.250 150 
800 2 250 500 625 100 
585 2 357 729 124 343 
567 2 211 

476 } 2bb 504 1.059 1000 


HOO) { 900) x00 790 


) 


300) 7 233 600 2.000 
180 O44 307 170 


165 119 72 100 606 


150 103 b8b 620 4.133 


Seven projects report: that they rent some films tor 
school use but that this is a very small part of the pro- 
usually 


gram and individual schools are expected to 


finance their own rentals. All but two counties use spon- 
sored films. varving from six to over two hundred titles, 
some on long-term loan. Only four exchange their films 
with other libraries. It appears that county audio-visual 
centers are primarily concerned with the materials owned 
for circulation and carry on no extensive rental program 
Very few programs provide for renting films or other 
material. Those who do rent. obtain only a few special 
purpose films. Some of the larger individual schools do 


rent extensively In fact, the availability of films from 


stimulus to the renting of educa- 
Criteria for determining what to rent and 


what to buy is no problem for most county projects 


Plac e Less Costly Items in Schools 
On the basis of current practice it would seem that 
the materials to be made available from a county audio- 
visual center be selected from the several types available, 
such as motion pictures. filmstrips, recordings, flat  pic- 
tures, charts and exhibits. The service should not be 
Decentrali 


tly items should be encouraged. In other words, film- 


confined to a single type ation of the less 


strips and the often used recordings and flat pictures 
should be 

and less often used special subject items should be circu- 
lated Wher 


lated material, which items will be used again and again. 


available in the schools while motion pictures 


schools determine, from use of the circu- 


they will want to purchase their own so they can have 
them as needed 

Evaluating and selecting audio-visual materials for the 
county program Teacher committees are universally 
used for the purpose of appraising and selecting materials 
for purchase. Materials to be considered are obtained 
for preview and records are made of the evaluation. Only 
items strongly recommended are purchased. In one proj- 
ect it has been found advantageous to retain some of 
the same people on the evaluation committees for as 
many as nine years to take advantage of their training 


and experience in this crucial task. 


Make It Easy for Teachers to Order 

Providing for circulation and delivery of materials from 
the county audio-visual center. Eleven of the eighteen 
county audio-visual projects in this national survey make 
at least part of their delivery by school truck, making 
the trip from one to ten times per week. The most com- 
mon number of trips per week was two or five. Fourteen 
projects reported using parcel post in some volume, many 
times to supplement the truck delivery. In some projects 
the school makes a postage deposit against which ship- 
Users often pick up films at the film 
In one place, users other than the public schools 


ments are charged 
library 
pick up their films since the truck delivery is a public 
school project 

It is recommended that procedures be set up to make 
obtaining the audio-visual materials easy on the part of 
the teacher First a catalog might be prepared and 
This catalog should 
give a good summary of the content of each item and 


placed in the hands of each teacher 


be arranged for easy reference. Second, provide simple 
order forms and set up a booking calendar for each item 
in a visible file so that reservations may be quickly and 
Third, provide for parcel post delivery to 
In heavily populated areas daily 


easily made 


all outlving SC hools 


TABLE I\ 


Number of Teachers Who Share the Various Kinds 
of Audio-Visual Equipment in the Schools 
No. or Teachers FoR Eacn Unit oF EQuIPMENT 
Per Per TRAN 
Motion Per Per SCRIP Per 


CouNTY No. of Picture Fitustrie Recorp TION OPAQUE 
No PeACHERS Projector Prosector PLAYER PLAYER PROJECTOR 


2100 7 70 175 
2000 3 34 142 
1512 l 151 
1200 1 / 240 
900 60 
850 f 122 
800 ; 10) 
800 l 32 
567 4g f $ 189 
10 100 | 66 
11 300 4 ; 60 
12 180 | 36 
3 165 
14 150 
Average number of 
Teachers per unit 17 
Fotals 11,924 689 
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tguck service may prove more efficient and less costly 
than parcel post. 


Most Schools Have Their Own Projectors 
The need for equipment. In only a few of the smaller 
projects in this survey 
ment circulated, because most of the schools have units 
of their own. 


are projectors and other equip- 


Some have “loaner” units for use while a 
school unit is being serviced. 

The number of teachers who must share equipment 
varies and has little relation to the size of the project. 
On the average there is one motion picture projector for 
every seventeen teachers and one filmstrip projector for 
eighteen teachers. Eleven teachers share each record play- 
er, while sixty-three teachers share a transcription player 
and each opaque projector must serve ninety-two 

A few larger schools in the group reporting have 4 
or 5 motion picture projectors and at least one filmstrip 
projector. Those reporting their inventory on equipment 
on these items are shown in Table IV (left 


Budgets Range From $1200 to $96,558 

Financing the county audio-visual program. Our sur- 
vey revealed that the amounts spent on operating the 
programs vary greatly. Methods for reporting costs vary 
so that accurate comparisons could not be made. The 
methods for determining operating costs, and the costs 
as reported, also vary. 

There is great diversity in the way budgets are set up, 
in the sources of funds, and in the accounting methods 
Thirteen counties reported operating on a per pupil cost 
basis which varied from $.25 to $1.00 per pupil. The 
average per pupil cost was $.65. Some projects use a 
sliding scale with larger schools paying a lower rate. Only 
one project reports cost on a per teacher basis. 
counties make use of money from pupil or P.T.A. proj- 
Six report that their funds are provided by the 
Over half of the 
programs do not include staff salaries in their operating 


Two 


ects. 


county board of education’s budget. 


TABLE \ 
Annual Per Pupil Cost of Operating County 
Audio-Visual Programs in the United States 


ANNUAL Cost 
PER Pup 


NUMBER OF 
TEACHERS 


1 7222 0 
y 9100 10-.50 
2000 sliding scale 
1512 a 
1200 60 
906 
900 +0 
850 30 el. -.50 sec 
800 
800 30 
985 
567 
+76 
100 
300 
180 
165 
150 


COUNTY 
NUMBER 
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budgets as staff members may also serve as county super- 
intendents, assistants, or have the major portion of their 
time assigned to other duties 
$1200 to $96.558 


The budgets range from 


TABLE VI 


Budget Allocations for Audio-Visual Materials and 
Equipment in County Programs in the U. S. 


County No. or 
Numper TEACHERS 


OTHER 
IreEMs 


Fim 
STRIPS 


Motion 
PicTURES 
$63 000 $ $7,000 
19,000 650 $000 
96.050 000 550 
15t2 10,000 500 500 
1200 6.000 200 1.200 
906 6.000 2.500 50 
900 13,800 000 50 
850 7.000 400 500 
800 
800 5.000 000 500 
585 
567 750 350 350 800 
176 12.000 500 1.500 505 
100 25.000 500 1.000 000 
300 1.000 750 500 500 
180 7.500 800 100 800 
165 8.695 100 750 
150 L205 100 


EQuIPMENT*® 
$ 2,500 
16,870 


2000 3.050 


the quest 
or for cir 


mnaires returned, this item 
ulation and demonstration 


Since most of these projects are relatively new, sub- 


stantial amounts are being put into equipment and into 
circulation materials such as motion pictures, filmstrips, 
and the like. The amounts for 
ranged from $1,950 to $100,000 with only eight projects 
less than $11,000. The 


being spent for 16mm motion picture films 


circulation materials 


allocating largest amounts are 
Filmstrips 
were provided at a cost of about one-thirteenth of the 
value of motion pictures. One predominantly rural county 
spent slightly more for filmstrips than for motion pictures 
Pranscriptions and other aids also claimed significant 
proportions of the budgets. Four spent $10,000 or more 
for equipment. Since nine of these projects have been 


operating less than five years, expansion is still rapid 


Note Limitations on County Services 
* Providing in-service training for teachers. The training 
ing in this survey lend materials to member schools only 
One center lends to P.T.A. and 
when ordered through the schools 


“service groups” only 
Another classifies its 
unrestricted, lending only the un- 


films as restricted or 


restricted ones to others in the community. These may be 
taken out only over-night, but schools have priority in 
Several others make loans to. the 


making reservations 


recreation departments, civic groups and “organized” 


groups when the materials are not being used in the 
schools. One project rents its materials and equipment 
to other groups while another will lend a projector for a 
fee which is paid to the operator who is provided by the 
center 

Methods of Improving Teacher Training 
© Providing in-service training for teachers. The training 


program in the county units studied is as varied as the 
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audio-visual program itself. The first problem in training 
seems to be in the creation of facility in the use and care 
of equipment. The most popular type of organizational 
provision is the college or university extension class and 
the workshop, particularly at the opening of the school 


regular coordinators’ mectings 


year. Faculty meetings, 
and visits by the director or other staff member to the 


classroom are all exploited in the programs 


what insurance protection should be pro- 
Of the 
reporting in this survey 


© Determining 
vided for the center's material and equipment. 


county audio-visual projects 
“Marine” all hazard insurance protection is provided for 
the audio-visual materials in seven projects. Four other 
projects carry insurance only. One county absorbs 
losses in the regular budget so that it is, in effect, a group 


sharing plan E ght projects Carry no insurance at all 
® Helpful practice 
Among the practices mentioned were 
the reduction of red- 


There were many helpful practices 


reported the pro- 


vision of an excellent film catalog; 
tape in ordering materials; the establishment of commit- 
tees of teachers to select the films to purchase; the use of 
student operators; a regular bulletin or newsletter to all 
teachers: monthly committee meetings: and holding work- 


shops and demonstrations. 


9s me g 


f the most diffic ult proble ms found in organizing 
and administering a county audio-visual program. The 
most frequently mentioned problem is the perennial one 
of adequate finances. Money is needed for an adequate 
program. One factor related to the solution of this prob- 


lem is the matter of good public relations, i.e., making 
the people of the community aware of the values of the 


‘ram: overcoming the idea that educational motion 


I 
} 
! 
I 


ictures are not frills but that films actually implement 


) 
the educational program. The need for a sympathetic 
and informed administration lies in the same category 
Another major problem involves proper utilization of 
films by the teachers. This difficulty was indicated as 
a matter of training that must be overcome for the most 
part in the inservice program 

A few other problems mentioned on survey sheets 
were: providing an adequate system for assessing the 
needs of the curriculum in choosing materials: getting 
setting up a defense 
against the demand by outsiders for use of school films: 


loaned materials returned on time: 


getting materials to users: preventing film damage: 


allowing free time for building coordinators: and over- 


coming the need for ordering a long time in advance. 








Summary of Recommendations for the 
Organization and Administration of an 


Audio-Visual Program on a County Basis 








* To those planning the inauguration of an audio-visual 
program on the county level it is recommended that 

1. The geographical unit be large enough to provide 
potentially constant use of the more basic items. 

2. The geographical unit be small enough to provide 
for quick and easy communications between the schools 
and the center 

3. Wherever possible, the administration be under a 
single school organization such as a county or city board 


24 


of education with other school units contributing their 

share of costs and professional planning. 

+. Wherever possible, the program be set up as a 
part of an institutional materials center charged with the 
administration of the many types of teaching materials 
used in the schools 

5. An adequate staff be provided to pertorm the ad- 
ministrative planning, central office clerical work, and 
distribution 

6. Building coordinators be allotted sufficient time to 
perform their duties in helping their colleagues to do a 
better job of teaching through the better utilization of 
audio-visual materials 

7. School administrators provide every possible con- 
venience to the easy and efficient use of teaching aids. 
Among these are: window darkening shades or drapes 
in every classroom; a sufficient number of projectors and 
other equipment so that such equipment will be avail- 
able when needed; wheeled carts for easy transport of 
heavy equipment from room to room. 

8. Pupil audio-visual service groups from sixth grade 
up be trained to assist the teachers in setting up and 
using equipment and routing a-v materials 

9. Pupils should not be used as messengers between 
the school and the center because of hazards to safety. 

10. The audio-visual center provide for circulation of 
selected materials from the several types available. The 
major investment should be made in 16 mm motion pic- 
ture films while filmstrips, recordings, flat pictures, 
charts and exhibits should be provided primarily on a 
demonstration basis. Schools will want to buy many of 
these less costly items to keep in their buildings to use 
as needed. 

11. Provision be made for getting materials into the 
classroom with the least possible effort on the part of 
the teacher. To do this, the center should provide a good 
catalog, simple order forms and deliver the material to 
the school 

12. Equipment be provided in the school buildings in 
sufficient quantity to assure teachers of having projectors 
or other devices to use when needed. The minimum 
amount of equipment 1s recommended to be: 

a. One sixteen mm motion picture projector for every 
ten teachers or one for each building. 

b. One combined filmstrip and two by two inch slide 
projector for every ten teachers, or one per building 
One two- or three-speed single play portable record 
player for every ten teachers or one per building 

d. One opaque projector for each school 
13. Adequate funds to operate the audio-visual pro- 

gram be provided in the budget of the board of educa- 

tion. Gifts and rummage sales should not be made the 
source of income for the continued support of the project 

14. A policy be adopted which will allow responsible 
community organizations to use the materials on a basis 
which does not interfere with school use 

15. A continuing in-service training program for teach- 
ers be set up to include demonstrations, extension Classes, 
faculty work shops, and committee projects. A regular 
newsletter or bulletin may be distributed to teachers tell- 
ing about new items and reporting some of the successful 
projects in the schools 
carried on materials 


16. Ordinary fire insurance be 


and equipment stored at the center, and schools to be 


responsible for materials while in the school e 
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ZO. 
Cue. day Brush was big enough to 
leave the den. 


“Brush, the Squirrel” is in the “ 


* The filmstrips Animal Stories by The Jam Handy 
Organization are excellent for grades one through 
three. The pictures and color are very good, and the 
stories are stimulating, informative, 
to reading ability. 
Because these are such outstanding filmstrips for 
young children, I wish to report my experiences. 
I carefully previewed each filmstrip and then 
“wrote-up” study plans for their use in my classes. 
Because I know other teachers will value the use of 
these “animal” 
study plans: 
THE ADVENTURES OF PETE 
What the Filmstrip Shows: 
this is a true story of the big puppy that came to live with 
Peter. He wagged his tail when he was happy and knocked 
over a table and vase. Pete took good care of Terry and 
gave him milk, puppy biscuits, fresh water, and bones to 


and a challenge 


filmstrips I am happy to report my 


AND HIS DOG 


Terry was a real dog. and 


chew. Poor puppy tried to be good, but he always got in 
trouble; one day he even chewed up Mother's shoes. 

One spring day. the boy and his dog went to the river 
and found a bird’s nest and a frog. Terry took a drink of 
water from the river. Pete reached over the bank to take 
a drink, too. Plop, he fell in and went down to the bottom 

with the fishes and seaweed—the dog jumped in after 
him and pulled him on shore, then barked for help. Father 
came and emptied the water out of Pete just in time, and 
Mother forgot how cross she was over the puppy's mis- 
takes. Our Terry is a hero and everybody loves him. 
Here is the order of presentation: 

1. Talk about our pets and how to care for them. 

2. Look at a film of a boy and his dog. Watch for 

such things as these: a. Is Terry a good pet? 

*The complete series of Animal Stories filmstrips in authentic 
colors is available from The Jam Handy Organization, 2821 E. 
Grand Boulevard, Detroit 11, Michigan. Write for illustrated litera 
ture on this and other JHO materials. 
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Animal Stories” films. 


came after him. 


learned to fishe Soot rolled a 
in the wild flowers. 


. another color filmstrip features “Lazy Bear Cub” 


Our Visits With Animals’ 


by Elona Kwapil. 


Teacher 


What kind of a dog is he? Does Pete take 
Do Mother and Father like the 


Are Pete and his puppy good friends? 


good care of him? 
puppy? e. 
View Filmstrips. 

Follow-Up Activities: a. 
b. Art work. e. 
Songs about dogs. 


Children’s conversation. 


Related reading. d. Rhythms. e 


HOPPY, THE RABBIT 
What the Filmstrip Shows: 
Hoot was a real cat. One Easter morning there was a 
funny box by Ann's bed. 


Hoppy was a real rabbit and 


Inside was a black and white 
rabbit. and out he hopped. Hoppity hop. “PI call him 
Hoppy.” said Ann. She got a big wire cage for him and 
set it out in the yard. She fed him fresh water, bread, 
lettuce. carrots, and rabbit food in pellets. 
bed for Hoppy of fresh straw. One day, Hoppy tried to 
eat the cat’s tail hanging from a wheelbarrow. Hoot boxed 
his ears. What cat likes to have his tail nipped? Then 
one day as Hoppy was eating clover in the yard a dog 


Ann made a 


Hoot saw him coming and came to the 
rescue—he jumped on the dog’s head and scared him 
away. Hoppy is a lucky rabbit to have such a brave friend. 
Here is our presentation: 

1. Read the story of Peter Rabbit. 

2. Discuss such ideas as these: a. How did the cat help 
the rabbit? b. Were they friends when they first 
met? Why? c. Did you ever hear of a cat and a 
rabbit being good friends? 

View Filmstrip. 

Follow-Up Activities: 1, Discuss the filmstrip. 2. 
Draw a picture of a Hoppy Rabbit. 
and a powder puff tail. 


He has long ears 
When you have finished, 
turn your paper over and make a picture of black 
Hoot. Remember that cats have small ears and a 
long tail. 3. Learn to sing songs about rabbits and 
cats. 4. Rhythm activities. (OVER) 
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A NATIONAL DIRECTORY OF 
VISUAL EDUCATION DEALERS 





EASTERN STATES 





* DISTRICT OF COLUMBIA + 


Brenner Photo Co., 933 Penn 
Ave. N.W. The complete Pho- 
to Dept. Store. 

Jam Handy Organization, Inc., 
Transportation Bldg., Wash 
ington 6. 


* NEW HAMPSHIRE + 


A. H. Rice Co., Inc., 78 West 
Central Street, Manchester. 


* NEW JERSEY -+ 


Slidecraft Co., South Orange, 
N. @. 


* NEW YORK - 


Association Films, Inc., 35 West 
45th St., New York 19. 


Council Films, Inc., 50 N. Main 
St., Homer, N. Y 


Jam Handy Organization, Inc., 
Broadway, New York, 


1775 
N. Y 
Visual Sciences, 599SH Suffern. 


* PENNSYLVANIA + 
Jam Handy Organization, Inc., 
930 Penn Ave., Pittsburgh 22 


Karel Sound Film Library, 214 
Third Ave., Pittsburgh 22. 





SOUTHERN STATES 





* FLORIDA + 


Norman Laboratories & Studio, 
Arlington Suburb, Jackson- 
ville 7 


* LOUISIANA « 
Jasper Ewing & Sons, 725 Poy 
dras St., New Orleans 12 
* MISSISSIPPI + 


Ewing & Sons, 
Jackson 2. 


Jasper 227° 8. 


State St., 
* TENNESSEE ° 
Southern Visual Films, 686-689 
Shrine Bldg., Memphis 





MIDWESTERN STATES 





* ILLINOIS + 


American Film Registry, 24 EF. 
Eighth Street, Chicago 5. 
Association Films, Inc., 206 S 
Michigan Ave., Chicago 3. 
Jam Handy Organization, Inc., 
230 N. Michigan Ave., Chi- 

cago 1. 
Swank Motion Pictures, 614 N. 
Skinker Blvd., St. Louis 5, Mo 


* IOWA « 


Ryan Visual Aids Service, 409-11 
Harrison St., Davenport. 


* MISSOURI + 


Swank Motion Pictures, 614 N. 
Skinker Blvd., St is 5 


Louis 5, 
MO. 
* MICHIGAN « 
Jam Handy Organization, Inc., 


2821 E. Grand Blvd., Detroit 
Be. 


* OHIO «+ 

Academy Film 

2300 Payne 
14. 


Sunray Films, Inc., 2108 Payne 
Ave., Cleveland 14. 


Inc., 
Cleveland 


Service, 


Ave., 


Jam Handy Organization, Inc., 
310 Talbott Building, Day- 
ton 2. 





WESTERN STATES 





¢ CALIFORNIA + 


Coast Visual Education Co., 5620 


Hollywood Blvd., Hollywood 
28. 


Jam Handy Organization, Inc., 
7046 Hollywood Blvd., Los 
Angeles 28. 

Association Films, Inc., 351 


Turk St., San Francisco 2 


* OREGON «+ 
Moore’s Motion Picture Service, 


306 S.W. 9th Avenue, Port- 
land 5. 


¢ TEXAS 


Association Films, Ine., 1915 


Live Oak St., Dallas 1. 


Audio Video, Incorporated, 4000 
Ross Avenue, Dallas 4, Texas 

George H. Mitchell Co., 712 N. 
Haskell, Dallas 1. 


* UTAH «+ 
Deseret Book Company, 44 E 


So. Temple St., Salt Lake 
City 10. 





CANADA 





Audio-Visual Supply Company, 
Toronto General Trusts Build- 
ing, Winnipeg, Man. 


Our Visits With Animals: 


(CONTINUED FROM rHE PRECEDING PAGE) 


MRs. CACKLES BECOMES A GOOD CITIZEN 
What the Filmstrip Shows: Mrs. Cackles, a hen, doesn't 
know how to get along with others. She goes to a farm 
to live with other chickens, and behaves so badly that she 
gets “plucked.” and has to stay in the hen house all win- 
When she returns to 
She learned a 


ter until she grows new feathers. 
her own yard and owner. she is a “lady.” 
hard lesson and is now kind and thoughtful. Here are 
our followup activities: 

Can you make a story about this film? a. Mrs. Cackles 
is a good citizen now. b. She takes turns being the leader. 
c. She is kind to barnyard friends. d. Can you say this 


poem with me? Higgledy Piggledy, my black hen, etc. 


BRUSH THE RED SQUIRREL 
What the Filmstrip Shows: Brush the Red Squirrel is 
the story of a red squirrel born in a beech tree. When he 
was little he slept quietly with his sisters. As he grew. he 


became noisy and mischievous. teased his sisters and 


nipped their tails when they were nursing. He screamed 


mother washed his face and was generally 
naughty. When he 
Brush’s mother took him to gather nuts. 
naughty. He bothered the robin’s nest and Mother Robin 
nipped his ear. Brush was frightened and lost his balance 


down, down, down. Mother squir- 


when his 
was big enough to leave the nest, 


Again he was 


and fell to the ground 
rel comforted him and licked his bruises and he learned 
to mind her and gather beechnuts properly. 

1. What story can we make about Brush? a. Brush 
was playful and teased everybody. b. Sometimes he 
was naughty. c. He frightened the robins. d. Squir- 
rels like nuts. e. Mother birds nip at squirrels’ ears. 
f. Squirrels balance their bodies with their bushy 
tails. g. Mother loved Brush even when he was 

naughty. 


2. Can we draw some squirrels with big bushy tails? 


THE LAZY BEAR CUB 


What the Filmstrip Shows: The Lazy Bear Cub is too 
lazy to find his food when his mother no longer has milk 
for him. He falls asleep and floats away on a log. When 
he wakes he is lost and hungry—-a dog chases him up a 
tree before his mother comes looking for him. Mother 
chases the dog and rescues her baby. Lazy Bear is so 
happy to be back with his mother that he obeys her and 
seeks berries and food offered in the native woods if he 


just looks for it. 


RINGS THE RACCOON 
What the Filmstrip Shows: 
how raccoons live. what they eat. how they feed and pro- 
tect. their The winter sleep over, the Raccoon 
hunted nuts under the snow. When warm weather came, 
four babies came to Rings. Little babies with no fur and 
eyes closed. Rings kept her babies clean with her tongue. 


Rings the Raccoon tells us 


young. 


Soon they grew and went out at night hunting food with 
their mother. When a boy discovered the Raccoon family, 
they looked for a new home. They found a ground hog’s 
den that was too cold and damp. A hollow log was in- 
habited by a skunk. Finally. a hole in a tree was just 
right and the family moved just as the boy came back to 
disturb them. e 


USE THIS DIRECTORY TO LOCATE THE BEST IN EQUIPMENT, FILMS AND A-V SERVICE 








An Essential Guide to Over 2,900 Essential Pictures 


The INDEX OF TRAINING FILMS 


HE COMPLETELY revised Third Edition of 

The Index of Training Films now provides edu- 
cation and industry with the only complete and 
up-to-date film listing of its kind—specializing in 
the factual and technical motion pictures and slide- 
films of, by, and about industry. It’s a “must” for 
shop classes, training groups of all kinds, and for 
general educational background reference in this 


national defense period. 


There are over 2.900 films (and their sources) 
listed and described from Aviation to Woodwork- 
ing: the Index also includes such related subjects 
as Engineering, Industrial Relations. Production 
Methods, and Time and Motion Study Films. In- 
valuable as a starting point for vocational school 
film programs, small plants or large, where only a 
projector and postage fund is needed to maintain 
a film program. 


For national defense programs, there are whole 
sections devoted to films on aviation, electronics, 
machine shop. Materials and metals are covered 
in detail from Aluminum to Tin. Plastics, Refrig- 
eration, and other key industrial fields are also 
included with liberal selections of films. Junior 
and Senior High School groups will find excellent 
subject matter for Science, Economics, Shop, and 
other classes. 


An introduction shows how simple it is to obtain 
these films and gives data on related sources such 
as Safety Films, ete. 





Includes Over 2,900 Films 
and Sources in These Fields: 


Aviation Industry 
Automotive Industry 
Ceramics and Glass 
Chemical Industry 
Electronics Films 
Engineering Films 
Engines: all Types 
Food Products Films 
Foundry & Forging 
Hydraulics Films 
Industrial Relations 
Machine Shop Work 


Materials & Metals 
(Aluminum to Tin) 


Office Practice Films 
Optics-Photography 
Petroleum Industry 
Physics Fundamentals 
Plastics Industry 
Precision Measurement 
Production Methods 
Railroad Industry 
Refrigeration Films 
Sheet Metal Work 
Shipbuilding Films 
Welding Pictures 
Wood & Lumber Films 
—also Building, Printing, 
Rubber, Textiles, etc. 


TWO DOLLARS PER COPY 


(Write for schedule of liberal discounts to schools and industry on quantity orders.) 


BUSINESS SCREEN FILM GUIDE LIBRARY 


Order direct from 150 East Superior Street e Chicago 11, III. 


PUBLISHERS OF THE FARM FILM GUIDE 


SAFETY FILM DIRECTORY 


SPORTS FILM GUIDE e PROJECTIONIST’S HANDBOOK e SALES FILM GUIDE 








HOW BELL & HOWELL SERVES 
MOODY INSTITUTE FILM PROGRAM 


Showing of the Moody Institute of Science Film, “Voice of the Deep” to employees of the A. B. Dick Company 
by Moody Institute Film Man Eugene Mancini. Moody films are available for public or private showing 


...Clear across the world! 


The Moody Bible Institute is one of the most far-reaching Single-Case Filmosound. Built to 

. highest standards for theater 
religious institutions in the world. In the course of its eulity Buia scend o¢-theek 
tremendous program, Moody has produced some of the movies. Brilliant, flicker-free 
; ; se i : pictures. Runs film backwards 
finest science-religious films in the world. as well as forward, stops for still 
pictures. Natural, flutterless 
= sound at any volume level. With 
showing they deserve . . . Moody film men use Bell & bullein <iinchapeaken. ol 


To show their films ... to give their films the quality 


larger. separate speakers 


Howell Filmosound Projectors exclusively! And in 6 
years of operation, involving over some 27,000 separate 
showings. there were no cancelled bookings because of 

Free booklet helps you coordinate films in your 
pre ection failure. educational program. (Clip and send today 

Bell & Howell, 7184 McCormick Road, Chicago 45 v 

: Please send me 
Guaranteed for life. During life of the product. any defects in work manching Riarnal Penta. wor see 
anshi} r material will be remedied free (except transportation), OK t about religious film programs 
»rmation on Moody Institute of Science Film 


Address 


‘hen wty.. Bell & Howell one 





